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From the Editors Desk

“The urge is at the root of all creations,” said Rabindranath Tagore in Siksha. With the urge
comes the idea and when the idea appears in the horizon, it seeks a way for expression and success.
But how to make an idea successful? Here comes in mind the advice of Swami Vivekananda: “Take
up one idea. Make that one idea your life—think of it, dream of it, and live on that idea. Let the
brain, muscles, nerves, every part of your body, be full of that idea, and just leave every other
idea alone. This is the way to success....”

These utterances are very closely and significantly justified to the advent of Wisdom Speaks.
The need for a trend-setting tri-lingual multi-discipline peer-reviewed journal covering the fields
of Architecture, History (inclusive of Social Science), Literature, Performing Arts, Philosophy,
and Visual Arts was long felt by the management of the Indian National Forum of Art and
Culture (INFAC). The dream and the urge both have come true with the maiden publication of
the journal.

The core and essence of the journal is to publish research based articles in its operative fields to
make it beneficial and useful to its readers. Tagore said in Chitrangada: “Establish your identity
by working hard on a hard job.” To continue a journal covering such a wide field as Wisdom Speaks
intends to do is indeed a hard job; and establishing a distinct identity maintaining its quality
is harder still. But Tagore has shown us the path to achieve it and we promise to establish our
identity through hard work. The spirit of dedication of all those involved in the publication is
our strength and that will keep alive the journal and make it strong and healthy.

The journal has been christened by one of our peers, the eminent scholar and philosopher Shri
Ajay Bhattacharya. It has been so christened that the wisdom of scholars as concentrated in their
thinking may find expression in this journal. It is hoped that the multi-dimensional journal of
this stature will attract the attention of the academia and readers from various walks of life. At
the end, may I be permitted to conclude with the Tagore’s utterances: “Let my name be known
far and wide as one of your own.”

Moo A

Nupur Ganguly
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(MINISTRY OF EXTERNAL AFFAIRS, GOVERNMENT OF INDIA)

Date : 20" May, 2016

Message

| am happy to know that that a non-government organisation (NGO) of the
stature and strength of Indian National Forum of Art and Culture (INFAC) is
publishing a peer-reviewed tri-lingual research oriented journal christened
“Wisdom Speaks”. The weight of the journal can very well be felt from the
careful selection of its name; the members of its Peer Body and Editorial
Board.

For the last several years. the activities of INFAC in promoting and
invigorating art and culture in the country are under the close lens of ICCR,
Kolkata. Its various activities have highly been appreciated from time to
time by bodies of national importance like Lalit Kala Akademy and
distinguished persons from various walks of life of the country. There is
hardly any doubt that publication of “Wisdom Speaks” will be an added
feather to its highly decorated cap.

| hope that the journal will be of real use and benefit not only to the
members of the academic world but to its other readers as well.

e !\/\
(Gaytam De)
Regional Director

9A HO CHI MINH SARANI, KOLKATA - 700 071, PHONES: 2282 2895, 3431, 0314, Fax: 033 2287 0028/4890
E-mail: iccrcal@gmail.com, rokolkata.iccr@nic.in, Website: www.iccr.gov.in
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Civilizations are remembered long after they
have ceased to exist not so much for their past
glories as by their contributions to culture and
art. Few may remember how powerful Greece
or Rome were in their day, but several cen-
turies later and long after the glories of these
nations have been forgotten their civilizational
impact continues to be felt through the art
and culture these civilizations nursed and nur-
tured. Whether it is the Gothic art of Greece
that adorns various heritage centres of India or
Florentine, Islamic, Neo-Gothic, Renaissance
art of related civilizations, the 21st Century
connoisseur remains enthralled by their mar-
velous capabilities of durability, utility and
beauty. Few may remember that Greece was
the cradle of Democracy or that Rome is re-
sponsible for many of the advancements in
varied fields, including Science, but their art
and culture remain vivid reminders of the
greatness of their civilizations. In our own case,
whether it is the culture of the Harappan pe-
riod or that of the Vijaynagar Empire, or the
Ashokan era, their lasting legacies are that of
art and culture.

What [ am trying to convey is that a nation
and an era that does not place enough empha-
sis on culture and art and does not take steps to
create successive generations of artists some of
whom may excel, but all of whom would make
some contribution or other to the making of the
nation is bound to be forgotten with the pas-
sage of time, and might well end up in the de-

Role of INFAC from Assimilation
to Flowering of Talent”

M. K. Narayanan

tritus of history. Our country with 5000 years
of unbroken history, and remarkable legacy in
various fields, cannot afford to falter on this
score. Yet, it is also true that there have been
periods in modern Indian history when culture
and art have been allowed to languish. There
have also been periods where little encourage-
ment has been available, or provided, to young
and aspiring artists.

Fortunately we see this changing. Apart
from national academies, like the Lalit Kala
Akademy and the Sangeet Natak Akademy,
we have several more academies and societies
that are actively involved in trying to spot new
talent, are willing to take them under their
care, help nurture their talent, and thereafter
project them on to the national and interna-
tional plane. Having said that, what is often
lost sight of is that one has to actually go out
and search for talent which is often hidden or
obscured from public gaze. One of the best
known examples of this is that of the legendary
Magbool Fida Hussain who came from a small
town, Pandharpur in Maharashtra, and went
to Bombay to earn his livelihood. He would
normally have lived a life of obscurity had not
someone spotted his genius. The rest is history.
M. F. Hussain is today not merely one of the
world’s greatest painters, but he was the liv-
ing embodiment of how talent, if spotted and
nurtured, can flower into genius.

Our problem, hence, is that some of the
most talented of people are not sufficiently

“Excerpts of the speech delivered by H.E. Shri M.K. Narayanan as Governor of West Bengal at a programme of INFAC

on 18th June, 2011.
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visible. They are not to be found solely in the
cities and towns, but most often in the remotest
of villages. They are not to be found in schools
and institutions of formal learning, but often
in slums and away from normal gaze. How do
we encourage these persons to come forward
and exhibit their talent. They suffer from many
privations. First and foremost, many of them
come from extremely poor homes and art is
often seen as a ‘waste of time. Even if they
are allowed to ‘waste time,” they seldom have
an opportunity to exhibit their talent. Further,
even if they can sometimes display what tal-
ent they have, there is not enough encourage-
ment. It is in these areas that all of us must
put our shoulders to the wheel and from our
1.02 billion people of whom 10-15 percent are
in the age bracket of 6-16, we must find more
Hussains, more Picassos, more Subbulakshmis,
more Lata Mangeshkars and so on.

It is for this reason that while praising
organizations like INFAC, I am not merely
mouthing platitudes. Organisations like INFAC
play a very crucial role in making people realize
that there is more to life than merely accumu-
lating information through formal education.
Here, I would like to quote the great Swami
Vivekandanda who said: “Education is not the
amount of information that we put into your
brain and runs riot there undigested all your
life. We must have life building, man-making,
character-making assimilation of ideas.”! From
assimilation to flowering of talent is a crucial
step and it is in this endeavour that organisa-
tions like INFAC play a key role.

Endnotes
1. The Future of India, selections from The Com-
plete Works of Swami Vivekananda, Advaita
Ashrama, Kolkata, 1998, vol. 3., pp.277-290.
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Evolution of Indian Culture Through the Ages

P. N. Bhagawati

It is an amazing fact of history that though many other civilizations and cultures such as Greco-Roman,
Egyptian and Babylonian, which flourished in the past, are no more and they live only in the pages of
history or the archives of the museums, Indian culture is still a living culture—a vital force in the life
of nearly 1/7th of the human race. It is nearly 5000 years old and yet it is vibrant and full of life. It
has survived the ravages of time and still it shines with resplendent lustre which seems to emanate from
something deep within. What is the reason for this uninterrupted perennial flow of Indian culture down
the ages? Why does it still survive when other cultures have perished long ago? What are the distinctive
characteristics it possesses? What is its core and essence? These are the questions which are answered

in this article.

Swami Ranganathananda in his book Eternal
Values for a Changing Society said: Indian cul-
ture in its long career has experimented with
life in its diverse aspects and levels. It has
not neglected any of the values of life, but it
has concentrated more on some than on oth-
ers. Politics, economics, art, science, religion
and philosophy—all these have been enriched
by its contributions, but its greatest and most
unique contribution is in the field of religion
and philosophy.!

Beginning of Indian culture—unknown

We have no means of knowledge as to where
and at what date we can find the beginning of
Indian culture. It is shrouded in the antiquity
of the past, but there is no doubt that when
this culture made its debut on the stage of hu-
man history, it disclosed a state of social evo-
lution long past the primitive stage and poised
for a mighty advance on the plane of mind and
thought.

Rg- Veda—the first written record of Indian
people and mankind

The first record of the Indian people Rg-Veda
which is also the first written record of mankind
is an amagzingly interesting document. Max

Muller,? the great German Indologist, said of
the Rg-Veda: The Veda has a two-fold interest:
it belongs to the history of world and to the
history of India. As long as man continues to
take an interest in the history of his race, and
as long as we collect in libraries and museums
the relics of former ages, the first place in that
long row of books which contain the records of
the Aryan branch of mankind, will belong for
ever to the Rg-Veda.

It is indeed difficult to fix the age of Rg-
Veda but there is no doubt that it is over 5000
years old. It has come down to us through an
elaborate oral traditions consciously designed
to prevent any distortion. It has been said
of the Rg-Veda by Jean Le Mee?® in eloquent
words glowing with admiration: Precious or
durable materials—agold, silver, bronze, mar-
ble, onyx or granite—have been used by most
ancient peoples in an attempt to immortalize
their achievements. Not so, however, with the
ancient Aryans. They turned to what may seem
the most volatile and insubstantial material of
all—the spoken word—and out of this bubble
of air fashioned a monument which more than
thirty, perhaps forty centuries later stands un-
touched by time or the elements. For the pyra-
mids have been eroded by the desert wind, the
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marble broken by earthquakes, and the gold
stolen by robbers, while the Veda remains re-
cited daily by an unbroken chain of generations,
travelling like a great wave through the living
substance of mind.

The Vedic seers viewed the world of percep-
tion and the world of thought as a continuum
and prayed for the composite benediction of
hearing noble thoughts and seeing noble deeds.
They also expressed the philosophy of freedom
and fearlessness in the climactic invocation.

Picture of people given by hymns of Rg-Veda
The Rg-Veda in its various hymns spread over
10 Mandals gives us the picture of a people
who had already settled down to a life of sta-
bility and security and who were imbued with
love of life, capacity for work and gift for po-
etry and literature. The vastness of the country,
the fertility of its soil, copious rainfall, mighty
rivers, rolling pasture lands and sparseness of
the population gave them economic abundance
and they had leisure to turn their mental
energies in other pursuits. They saw the rap-
turous and indescribable beauty of nature
around them and they burst forth into
irresistible poetry adoring the rivers and the
trees, the mountains and the clouds, the sun
and the moon, the rain and the wind, the fields
and the forests and the entire world of cre-
ation as the manifestation of the Divine. These
hymns in adoration of the manifest beauty of
the unmanifest constitute the mantra portion
of the Vedas. This stage in the evolution of In-
dian culture was followed by ritualism or what
may be called karmmimansa, and that led to
the creation of literature which constitutes the
Brahmana portion of the Vedas. The Brah-
manas give a clear picture of the high moral
and intellectual level of the ancient Vedic rsis.
But these early Indian seers were not satisfied
with rituals and ritualistic worship. Their dy-
namic and restless minds began to experience
deep stirrings and questionings. They started
inquiring into the nature of the universe and
the meaning of human existence. They forged
ahead to wider horizons of tough and deeper
levels of experience.

Indian history’s entry into creative periods
through Upanisads

Indian history entered its most creative period
through Upanisads, which, so far as the subse-
quent history of India is concerned, was also
the most decisive and pervasive. In the Up-
anisads, the mental life of man reached the
highest summit of the most subtle philosophi-
cal speculation. It turned inward to the inner
field of human experience as revealed in his con-
sciousness. The Upanisads disclose the rational
bent and speculative daring of these early In-
dian thinkers. These intrepid thinkers were un-
hampered by the tyranny of religious dogmas
or political authority. They sought Truth with
a single minded devotion and having discovered
it, they burst forth into a glorious song in the
Upanisads. They declared the essential unity of
all animate and inanimate objects and asserted
that Brahma, the ultimate reality is the cause
as well as substance of all that we see around
us, chetana or achetana. They found that spir-
ituality is not a matter of discussion or disqui-
sition, but a matter of experience of the Divine
in the human, of the spiritual in the physical
and of the atman in the mind-body complex.
The Upanisads thus gave a permanent orien-
tation to Indian culture and invested it with
the characteristic feature of spirituality. It is
this spirituality which is the hall mark and life
force of Indian culture and which has sustained
it for over 5000 years.

Revelation of the essence of culture

Swami Ranganathananda said: The essence of
a culture is revealed in the type of man in whom
that culture finds its own highest excellence
manifested. A culture is worldly, if worldly suc-
cess is what its most admired hero represents. If
there is any truth in calling Indian culture spir-
itual, it derives from the fact that (throughout
the ages) the most admired hero of the Indian
people has been, and is, the man of God.*

The ideal man of India is not the magnan-
imous man of Greece or the valiant knight of
medieval Europe or the industrial tycoon of the
western world, but the free man of spirit who
has renounced all worldly desires and attach-
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ments and realised the true self. It is India’s
pride that she has clung fast to this ideal all
these thousands of years and produced in ev-
ery generation and in every part of this vast
ancient land from the time of the rsis of the
Upanisads to Vyas and Valmiki, Buddha and
Mahavir, Shankaracharya and Vallabhacarya,
Chaitanya and Surdas, Nanak and Kabir and
Ramakrishna and Vivekananda and Mahatma
Gandhi, men who have successfully achieved
and realised this ideal.

Influence of spirituality in life of people

Time and again, it is this spirituality which
has regenerated and revitalised our people.
When the grand old tree of our culture ap-
peared to be drying up, denuded of leaves
and flowers, almost dying, the sap of spiri-
tuality running within its core has again in-
fused life in it and made it bloom. There
came a period of degeneration and deca-
dence in Indian history after the dazzling
Upanisadic era and it appeared that Indian
culture was almost coming to an end. It was
at such a critical period in our cultural history
that a great spiritual giant was born, namely,

Mabharishi Veda-Vyas.

Emergence of Veda-Vyas at a critical period of
Indian cultural history

Veda-Vyas was the son of a Brahmin called
Parasaraa, born of a fisherwoman named
Satyawati. He brought about a renaissance in
Indian culture. He collected the entire Vedic
learning and for the first time re-arranged
and re-organized it in the form of four Vedas,
namely, the Rg-Veda, Yajur Veda, Sam Veda
and Atharva Veda. He also wrote the great epic
Mahabharata which contains the Gita sung by
Lord Krishna to Arjuna on the battlefield of
Kurukshetra and gave to the world 18 Puranas.
There has never been a more prolific writer in
world history nor a poet of such literary ex-
cellence possessing such mastery over all de-
partments of life. That is why Veda-Vyas repre-
sents the immortal spirit of India looking from
the snow clad peaks to the dawn of a distant
future.

Advent of Jainism and Buddhism in reviving
Indian culture

But again the cycle went on turning and largely
due to rigid emphasis on rites and ceremonies
resulting in Brahmanical tyranny and conse-
quent deterioration and degeneration in basic
values and disregard of the fundamental truth,
Indian culture reached its Nadir and appeared
to be vanishing out of existence. That was,
however, not to be the end of this great ancient
culture, as two spiritual giants were born who
founded two great non-vedic religions, Jain-
ism and Buddhism and, through these two reli-
gions, they again revived and rehabilitated In-
dian culture.

It is interesting to note that in the ear-
liest Brahmanical literature, there are found
traces of the existence of a religious order which
ranged itself strongly against the authority of
Vedas and the institution of animal sacrifices.
According to the Jain tradition, at the time
of the Mahabharat war, this order was led by
Neminath who is said to have belonged to
the same Yadav family as Krishna and who
is recognised as the 22nd Tirthankar. This
Order gathered particular strength during the
8th century BC under Paraswanath, the 23rd
Tirtankar who was born at Varanasi. This
Order has been described as the Sraman
Sangha, as distinct from the Vedic Order, and
later, it became divided into the Jain and the
Buddhist Orders under Mahavir and Buddha
respectively.

Mahavir’s release of new moral philosophy

Mahayvir, according to the Jain tradition, was
born in 599 BC and he was the 24th and last
of the Tirthankars. He became an ascetic at the
age of 30 and practised hard penance and med-
itation for 12 years and at last he attained en-
lightenment. The basic creed propounded by
him consisted of 5 vows and 22 endurances and
his chief contribution was the popularisation of
the principle of Ahimsa on the basis of which
he elaborated an ethical code for house-holders
as well as for monks and, as its background, he
put forward the philosophy of the 7 Tattvas. It
is of importance to note that Jainism does not
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believe in the existence of any supreme God
as the creator of the world. According to Jain
philosophy, man creates his own destiny by his
own efforts or actions. Every human soul, in
essence, is possessed of omniscience and om-
nipotence but such powers are restricted by
the accumulated covering on it on account of
its inherited karmas, and when a man becomes
absolutely free from all passions, he is called
a jina and he shines in his full force of om-
niscience and omnipotence. Mahavir, thus, re-
leased a new wave—a new moral philosophy; and
the followers of his religion made a very signifi-
cant contribution in the linguistic development
of the country and also played their due part
in the development of arts. Amongst the finest
master pieces of Jain art are the huge statutes
of Bahubali known as Gomateswar in Shara-
van Bele Gola and Karkala in Mysore State,
Hathigumpha cave temples carved in rocks in
Orissa, the bewilderingly large number of tem-
ples and other architectural monuments on the
Parash Nath Hills and in Pawapuri and Raj-
gir in Bihar and on the Girnar and at Palitana
in Gujarat and the exquisitely carved marble
temples at Mount Abu and Ranakpur which
carry to its highest perfection the Indian genius
for the invention of graceful portions and their
application to the decoration of masonry.

Buddha’s addition of a new dimension to Indian
culture

Gautam Buddha also flourished round about
the same time as Mahavir and he became the
founder of Buddhist religion. He was born in
Lumbini and he brought back life to Indian
culture and added a new dimension to it. It
is indeed a remarkable fact of history and it
shows the great catholicity of Indian culture
that though Buddha preached a philosophy
which to some extent was different from the
Vedanta or the Upanisads and which may be
regarded as Avaidika because it does not recog-
nise the Vedas as the supreme authority, even
so, Indian culture recognised it as a great sys-
tem of philosophy to be critically studied and
examined and accepted Buddha as an Avtara

of God.

Buddhism spread from one corner of India
to another and it also overflowed to China,
Japan and South-East Asia. The Buddhist
monks became the cultural ambassadors of In-
dia and transplanted Buddhism into the soil of
foreign countries. But, in course of time, Bud-
dhism also began to degenerate into sects and
sub-sects indulging in fruitless dialectics and
became oblivious of the basic truth preached
by the great Buddha. The ethical and moral
values also appeared to have been erased from
the minds and hearts of men.

Appearance of Sankaracarya in darkness of
spiritual firmament of India

When there seemed to be darkness all around,
there appeared on the spiritual firmament of
India a young Namoodri boy born in a far
off corner of India, the southern most tip of
Kerala. He was the great Sankaracarya, the
most outstanding genius the world has ever
produced. Legend says that a life of only 16
years was vouchsafed to him, but Maharishi
Vyas gave him a further lease of 16 years, be-
cause there was a Divine mission he had to
fulfil. He wrote the famous Sankarabhasya and
propounded his theory of Advait Vedanta. He
expounded his system of Advaitavada with un-
tiring zeal and moved from one corner of India
to the other propagating it. He established four
peethas in four comers of India, one in Badri-
nath, second in Dwarka, third in Jagannath-
puri and the fourth in Sringeri. He defeated
many eminent contemporary philosophers in
philosophical discussions; wrote commentaries
on the principal Upanisads, the Brahmasutra;
and the Bhagavad Gita; wrote two classical
books Atmobodha and Vivekchudamani meant
for the students to study Vedanta.

Ramanujacarya’s contribution in propounding
the doctrine of Visisthadwait

Then came another great philosopher called
Ramanujacarya who became the chief pro-
pounder of the doctrine of Visisthadwait, that
is, qualified monism or non-dualism. He criti-
cized Sankara’s monism or absolutism and es-
tablished ontological relativity of God, the in-
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dividual souls and the world and regarded the
souls and the world as attributes of God.

Contribution of Madhwacarya in promoting
Indian culture

The next great philosopher of the 12th/13th
century was Madhwacarya who wrote a com-
mentary on the Brahmsutras as also commen-
taries on the Upanisads and the Bhagwad Gitta
on the lines of his interpretation, of Vedanta.
He recognized the five distinctions of God and
the individual soul, God and matter, the in-
dividual soul and matter, one individual soul
and another and one material thing and an-
other to be eternal. This is the central theme
of Madhwacarya philosophy.

Contribution of Vallabhacarya in propounding
Shuddhadwait system of philosophy

Then came Vallabhacarya who flourished in
the 15th/16th Century. He was the founder
of Shuddhadwait system of philosophy. In
Gujarat, there are a large number of follow-
ers of Vallabhacarya who strongly emphasized
pushti, that is, Divine Grace, as the most pow-
erful and unfailing means of enjoying the high-
est bliss. The sampradaya founded by him is,
therefore, called pushti marg, that is, the path
of Divine Grace. Vallabhacarya accepted four
basic works as authority, namely, the Vedas,
the Bhagwat Gita, the Brahmasutras and the
Bhagavata.

Bhagavata which is the record of the ex-
periences of Vyas in meditation and which is,
therefore, known as the Samadhi Bhasha, en-
joys the most important position in the Shud-
dhadwat system of Vallabhacarya. He wrote a
large number of works but, unfortunately, all
his works are not available in complete form.
His commentary on the Brahmasutras called
Anu Bhashya is available only upto 111.2.33,
the remaining portion being supplied by sec-
ond son Viththalesha. Vallabhacarya seems to
have first written a comprehensive commentary
on the Brahmasutras which may be described
as Brihad Bhashya and then made a summary
of this in the form of what is known as Anu
Bhashya. Unfortunately, Bridhad Bhasya is not

available and what we have is only a portion
of Anu Bhashya. The sampradaya started by
Vallabhacarya has wielded great influence in
Gujarat and it has given primacy to Bhakti as
the path of God realization.

Advent of Chaitanya in reviving Indian culture
About the same time as Vallabhacarya, flour-
ished in the eastern part of India the great
Chaitanya who preached total bhakti and devo-
tion of Lord and submerged Bengal and Orissa
in a tidal wave of divine love. He was born
in the 15th century in a place called Navad-
wip which is now known as Nadia in Bengal.
He studied in Navadwip and became a great
scholar in various branches of knowledge. He
was married first to Laxmi Priya and then to
a lady by the name of Vishnu Priya. He was
a great scholar and set up a school for teach-
ing nyaya and other systems of philosophy to
the students who came there to learn. How-
ever, a transformation came over him when he
went to a temple and saw the footprints of
the Lord in the temple. He stood transfixed
with tears rolling down his cheeks and, from
that moment onward, he underwent complete
transformation; and intense love for Krishna
filled his whole being. He gave up teaching and
started singing the glory of the Lord with over
powering love and complete surrender to Kr-
ishna. He spent the last 12 years of his life in
the temple of Gambhure opposite Shri Jagan-
nath temple in Puri; and, on one day, it is
recorded in history that he went in the inner
sanctum of the temple where there was the idol
of Shri Jagannath, uttered his last prayers to
the Lord and there after physically merged in
the Divine. There was only one witness of the
incident and that was the pujari of the tem-
ple. This incident is vividly described by Prab-
hudutte Brahmcharry of Gorakhpur press in
his book entitled Chaitanya Charitavali. Chai-
tanya made a tremendous impact on the people
and left behind him a deep and intense cult of
bhakti which is still dominating the lives of the
people not only in Bengal and Orissa but also
in other parts of the country. Chaitanya left
behind him eight verses which are overflowing
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with Divine love. He sang the most beautiful
stratas that have ever come from the pen of
any human being.

Ramakrishna’s emergence in promoting Indian
culture

But this spiritual tide also appeared to sub-
side and India once again fell in a deep spir-
itual stupor. The 17th and 18th centuries saw
Indian culture at its lowest ebb. But there was
something in Indian culture which could not
die. There was a flame which could not per-
ish. India was destined to shed light spiritu-
ally on the rest of the world and hence a great
spiritual giant was born in a small village in
Bengal in the first half of the 19th century.
Gadadhar was his name, but he came to be
known to the world as the great Ramakrishna
Paramhansa. He was an unlettered man and
yet he drew towards him the greatest intellec-
tuals of his time. There was in him an ocean
of spirituality which he poured out on all those
who came to bathe in it. Look at the words
of wisdom which he spoke, words which are
faithfully recorded in the Gospel of Sri Ramak-
ishna by Mahendranath Gupta.® The Gospel
is the clearest possible proof that real knowl-
edge comes from within and there is no greater
knowledge than that which comes from living
constantly with the Divine. One can find in his
eyes immeasurable and unfathomable depths
with a vast limitless ocean of spirituality ly-
ing hidden behind them. And what a wonder-
ful phenomenon he was: the like of him has
not been seen for centuries. He demonstrated
in his life that all religions lead but to one goal,
namely, Divinity. His parables are full of wis-
dom. The parable which immediately comes to
mind is the one told by him to his disciples
many a time. There was a doll of salt which
decided to measure the depth of the ocean. It
plunged into the ocean and went down and got
dissolved in the water never to come back again
to tell the world what it saw. So it is with the
individual soul: once it realises the divine and
merges in it, it is not possible for it to describe
the divinity in words, for words can describe
only objects of sense-experience and that is why

the Taittiriya Upanisads describes Brahma as
that from which speech returns without reach-
ing it, together with the mind.

Ramakrishna used to say soul has no sex,
male or female. It is only in the body that
sex exists and the man who desires to reach
the spirit must wipe out sex distinction from
his mind. He said: Every woman represents the
mother: how can I think of a woman in mere sex
relation. He brought himself to a stage where
he would see none but mother in every woman.
When taken to the house of prostitutes, he fell
at their feet, bathed in tears, saying, Mother,
in one form thou art in the street and in an-
other form, thou art the universe. 1 bow to thee,
mother. I bow to thee. From him all carnal-
ity had vanished and every woman’s face was
transformed for him and he saw in their faces
the Divine mother. His message was to shun
Kamini Kanchana. Of course, he did not mean
thereby that you should not look at a woman
or touch money. What he meant was that we
should purge ourselves of lust and greed if we
want to realise the Divine. Narendra came to
him doubting and skeptical but the touch of the
master transformed him into a Vivekananda.
After the death of Ramakrishna, Vivekananda
organized his band of disciples into a religious
order and carried on the great task of reviving
and reintegrating Indian culture.

Mahatma Gandhi’s appearance epitomising the
essence of Indian culture

And then appeared in the early 20th century
a frail little man who was one day to shake to
foundations of the British Empire. Mahatma
Gandhi made his appearance on the Indian
scene in the second decade of the 20th century.
There was stored in him the accumulated spir-
itual energy of the entire race and he fashioned
a new weapon, a spiritual instrument, to win
freedom for the country. There was something
hypnotic about this small little man which at-
tracted the finest intellect in the country. He
gathered around him a galaxy of giants who sat
at his feet ready to carry out his slightest com-
mand. He was a giant amongst men and his
spiritual dimension was so great that people
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called him Mahatma. No one felt more deeply
than he the mute and dumb agony of the peo-
ple of his country. So identified was he with
the misery and suffering of his people that he
espoused for himself a life of renunciation and
austerity. He practised truth and non-violence
in life and he boldly asserted that truth is God.
He epitomised the essence of Indian culture
and it is because of the deep spirituality abid-
ing within him that when he died by the bul-
let of an assassin, the entire nation mourned
and wept for him as for one loved and lost.
The greatest tribute was paid to him by Ein-
stein who said: 500 years hence the world will
scarcely believe that such man as this walked on
the face of this earth.

The heritage continues

It is a matter of pride for India that this suc-
cession of spiritual giant continues and there is
not even a single period of time when India has
not produced spiritual giants who have carried
forward this great heritage of India.

Impact of Indian culture on countries outside

No account of Indian culture can be complete
without referring to its impact on the outside
world. It is an acknowledged fact that India’s
contribution to world thought and culture has
no parallel in history. It is much larger and
more deep and intense than that of Greece or
Rome. We find references to Indian thought in
Greek philosophical discursions. Prof. Urwick
of England in his remarkable book Message of
Plato® traces the major ideas of Plato to the
Upanisads. There are various other references
to Indian philosophical thought in the writ-
ings of the Greek philosophers. Reference of
one famous episode of Alexander the Great
which has been recorded by more than one
Greek historian will suffice. Alexander came
to the western region of India in the 4th cen-
tury BC conquering all the countries on his way.
But he had a secret desire to come in touch
with the philosophy and spiritual thoughts of
India. Greek historians have preserved the
episode of his meeting with an Indian sage in
Punjab. It is narrated in the classical accounts

that the Emperor went to meet him and, im-
pressed by his talk, the Emperor invited him
to accompany him to Messopotamia which was
then part of Greece. The sage declined the in-
vitation. The Emperor persuaded and pressed
him but he still did not accept. Then asserting
his position as the Emperor, Alexander drew
his sword and threatened to kill him if he did
not obey his behest. On this, the sage burst
into a laughter. When the Emperor asked the
reason for his laughter and whether he was not
afraid of the sword, the sage replied that this
was the most foolish thing that he had ever
said in his life. The Emperor of the material
world could never kill him since he was not
the body but the spirit, eternal and very free,
which no fire could burn, no water could wet
and no weapon could pierce. And for once, in
his all conquering career, the Emperor came
across a person who did not fear him. The
whole world feared him, the whole world bent
down before him, but here was this one man in
India who stood calm, and fearless of all ma-
terial power represented by the Emperor. This
episode made a deep impact on the Greek mind
and the typically philosophical doctrine and at-
titude represented by it considerably influenced
its thinking.

The influence of Indian culture spread far
and wide to different parts of Asia such as
Thailand, Indonesia and other countries. There
is no space to deal with the vast influence
which the spiritual and cultural thought of In-
dia wielded over different parts of the world.
Suffice it to say that it is a most precious her-
itage of mankind which we must try to preserve
and cherish.

Indian culture gaining straength from spiritual
tradition

This is the account of Indian culture through
the ages. It has survived the ravages of time be-
cause of its spiritual strength involving spirit of
dedication to service and sacrifice-Tyaga and
Seva. The great tradition of service and sac-
rifice continue to animate and inspire Indian
culture and it derives its strength from the
great spiritual tradition which has inspired the
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lives of Indians throughout these five thousand
years.
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Unfolding Stages of Spiritual Values According to Geeta

Ajay Bhattacharya

In Geeta, regarded as the unique source of value-oriented dynamism, there are enumerated ten stages
that Lord Krishna takes Arjuna through, which are akin to what an individual may pass through on the
path of emancipation. Here, Arjuna is the symbol of a socially successful as well as egoistically confident
person, who had been pushed to face a critically disturbing situation, whereas Shree Krishna as the symbol
of Supreme wisdom personified speaks at the time of the most urgent need of help for a perplexed sincere
being. The author discusses in a thematic pattern the ten stages that Lord Krishna took Arjuna through.

Geeta—a documentary manual
book of value-oriented dynamism
The Bhagavad Geeta though celebrated as
a religious scripture, actually belongs not
merely to one particular community or coun-
try, but to all humanity as a documentary man-
ual cum source-book of (holistically) Value-
oriented Dynamism. Owing to its non-sectarian
attitude, it has touched the hearts of millions
and attracted the attention of sincere truth-
seekers throughout the world.

Albeit, it needs no introduction, but for the
sake of a thematic short discussion, a brief pro-
logue may be placed. In spite of being a small
part of the great Indian epic Mahabharata this
text in the form of a dialogue, owing to the
gravity, depth and magnitude of its contents,
is adored as a scripture of the super-status of
the Upanishad, the fountainhead of Wisdom
Supreme.

cum source

Background of Mahabharata war

The epic Mahabharata mainly consists of the
story of the two royal clans, named, Kaurava
and Pandava. Though they were kinsmen, ow-
ing to the superiority complex embedded in the
minds of the cunning Kaurava princes, they
would try to harass and quarrel with the Pan-
davas very often. Consequently a devastating
war broke out, which resulted from a dispute
between them over the succession of the king-
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dom of Hastinapur, their homeland.

Setting of the discourse of Geeta

The setting of the discourse of Geeta was
Kurukshetra, where the armies of the two quar-
relling sides were ready for the battle. Be-
fore it ensued, Arjuna, the distinguished Pan-
dava prince, requested Shree Krishna, his most
revered friend, who was assisting him as the
charioteer, to drive his chariot between the two
armies for a quick surveillance, to see whom he
had to fight with. When Shree Krishna drove
it accordingly, seeing his respected teachers,
revered elders, cousins as well as many old
friends in that side, Arjuna suddenly became
unnerved. Filled with sorrow, he felt that in
order to win he would be forced to annihilate
all those near and dear ones. As a result of
this maudlin thought, he instantaneously de-
cided to withdraw from the war and laid down
his weapons. But this very Arjuna, before the
start of the war, was panting for a thunderous
encounter. Not only that, when he was asked
by his eldest brother Yudhistira as to “how
are Pandavas to break through an army com-
manded by invincible Bhisma?”, he confidently
replied, “where there is right, there victory is
victor’s win, not so much by strength and skill
as by goodness and courage. Let us follow righ-
teousness and fight without vanity.” Surpris-
ingly, when the same Arjuna came to the centre
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of the two armies, the entire motivation for the
battle vanished from his mind.

Arjuna, although an outstanding war-hero,
familiar with the practice of fight since his boy-
hood days, perfectly equipped, as he was for
any battle of life, suddenly found himself un-
able to maintain his upright attitude. Actually
he was faced with a moral dilemma: whether to
kill his kinsmen or retreat. There cropped up a
conflict in his mind between his sense of duty
and familial attachments.

Strangely notable is the fact that, in the
moments of trial, even a hard working person,
who would have shown his powers many times
in various challenging situations, can fall into a
state of utter dejection and that was projected
vividly in the mental state of Arjuna. Also, it
can be observed that a man of high calibre like
Arjuna, is also liable to be shaken off, being
distracted by the ego-centric tendencies, from
his ideals of uplifting values, which he could
follow sincerely in favourable conditions. This
distressing sense may cause the mind of any
egoistic person, even successful ones, to move
in a narrow domain identifying itself with its
personal ideas and cravings only. This sort of
obsessive attachment arising from the sense of
separate individuality rooted in one’s ‘mind-
body’ complex and therefrom to those related
to one by familial ties and personal friendship,
sometimes becomes the cause of unsurmount-
able obstacle of progressive movement in life.

Here, Arjuna, by the spell of ego-centric at-
tachment, refused to perform the most essential
duty on the eve of a delicate crisis for the pre-
vailing society. As with Arjuna, so with every
aspiring person, who strives for enlightenment
of soul, this sort of perplexing conflict can natu-
rally arise between the urge for psychic freedom
and individualistic way of living persuaded by
the sense of attachment to personal belonging
and relations.

In Geeta, we find in response to Arjuna’s
apprehension Shree Krishna as the friend,
philosopher cum guide of incredible magnitude,
instead of supporting him, rebuked and admon-
ished him to fight, because otherwise it would
be not only dishonourable but utterly unjust

also. Krishna prevented him by explaining in
detail the weakness of the egoist human na-
ture and how to overcome it by introspection
and humanist courage. He gave Arjuna his in-
structions elaborately, which is embodied in
the Bhagavad Geeta. Finally, being inspired by
the discourse Arjuna became fully convinced
and took up the arms and resolved to take part
in the war. It may be mentioned that after a
fierce battle the Pandavas won.

Discourse expounding integral theory of
spirituality and its practice

Actually, the discourse in the form of a dialogue
between Shree Krishna and Arjuna is meant
to expound the theory of integral spirituality
and its practice suitable for any person eager
for value-oriented upbringing of the soul and
emancipation. In the teachings, we find com-
prehensive and critical suggestions for truth-
aspiring rational human beings to make the
mental firmament free from the darkness of
egotism by abandoning possessive attitude and
craving.

The central message

In a nutshell, the central message is the call
for integral uplift of the human psyche, indi-
vidually as well as collectively. Shree Krishna
advised Arjuna to reject his egoistic impulse
to both action and inaction, and to be free
even from the very attachment to the concept
of virtue and vice also. Actually, one is to get
rid of the idea of ego-centric “I-ness” as well as
“My-ness.” He is to realise his fundamental “I”
consciousness, the real identity, which is never
limited by the space-time frame.

Geeta gives importance to conscience up-
permost. The mind by its nature is wayward;
hence, it always directs the intellect to as-
sist mind for fulfilment of sensual demands
only. Accordingly, Geeta stresses the need for
the control of functioning the intellect by con-
science instead of mind. That is the basic teach-
ing of Geeta.

A number of themes run through this dis-
course giving special importance to three as-
pects, namely, the necessity of performing one’s
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social duties without attachment; the exposi-
tion of the paths to liberation of the soul; and
unfolding of divinity inherent in every being.

Ten stages of discourse
Actually, there can be seen ten stages that
this immortal discourse takes through, which
are akin to what a conscientious person passes
through on the path of emancipation of his
entire being. Especially, when a successful
straightforward person, however efficient and
powerful he may be, depends on his ability and
aptitude solely rooted in his ego-oriented mind
and moves forward accordingly, then invariably
at a distinct phase of life his so-called confi-
dence would be shattered. Even if he, being of
extraordinary merit, is put in an emotionally
challenging critical situation, despite his super-
ability in solving problems of worldly mundane
life, he becomes very much perplexed, and his
so-called honesty and self-confidence becomes
paralysed and crushed. But these sort of shock-
ing experiences are to be considered as ‘bless-
ing in disguise’ because in spite of being truly
unpleasant, the impact of those dilemmas ex-
poses the inherent darkness of ego-centricity
and opens the hidden path of exploration for
unfolding of the true nature of the world phe-
nomenon as well as the real identity of the self.
Now, let us discuss briefly about the ten
stages that Lord Krishna took Arjuna through.
They are: (i) Ego-centric perplexity, (ii) Un-
dermining negativity, (iii) Humiliating passiv-
ity, (iv) Thundering proximity, (v) Surrender-
ing dependability, (vi) Value-oriented positiv-
ity, (vii) Integral relativity, (viii) Dialectical
immunity, (ix) Dynamic equanimity, (x) Di-
vine spontaneity.
Ego-centric perplexity: Arjuna, the invincible,
who would not think twice before fighting out
and killing persons of opposite side in the bat-
tlefield, became utterly perplexed seeing his
near and dear ones in the enemy side just owing
to ego-centric attachment. Ironically, the fact
that those people were now taking the side of
injustice had become secondary to him.
Undermining negativity: Arjuna was seeing in
himself a self-demeaning transformation from

an all-conquering warrior to a helpless petrified
coward soldier.
Humiliating passivity: Having fallen into a help—
less situation for the first time in life, Arjuna re-
alised that even he was being unable to proceed
with executing what he was here for. Thereby,
he now understood the stark limitations of his
capabilities of which he had been a proud pos-
sessor until now. All the pride of being, ‘Ar-
juna, the great’ was now gone. Hence, he de-
cided to withdraw and resign himself in the
chariot. Then Shree Krishna rebuked Arjuna
and asked “wherefore, in this perilous hour are
you assailed by panicky delusion?” and boldly
advised him not to get into any egoistic senti-
mental value at all, verily he was just to do that
which was needful, considering the present situ-
ation only. Shri Krishna also elaborated the fal-
sity of egoism and necessity of observing spir-
itual values meticulously by shunning the ap-
peal of ego, which is basically false.
Thundering proxzimity: It is owing to this shat-
tering of the false ego of being a winner that
Arjuna realised for the first time that he en-
joyed a proximity to Krishna of which the
whole cosmos would be envious of. Shree Kr-
ishna, the divine personality, whom Arjuna had
so far considered as just a highly judicious per-
son and an extremely loveable cousin, now in
this moment of acute crisis revealed to be a
thunderous manifestation of the Cosmic One
in the form of Mahaguru.
Surrendering dependability: As an immediate out-
come of this realisation, Arjuna laid aside his
weapons and surrendered himself completely to
Krishna. He earnestly expressed his helpless-
ness to the Lord seeking guidance on the way
forward.
Value-oriented positivity: Shree Krishna at the
very outset reminded him that it was the same
Arjuna who had always fought for justice with-
out caring for anything else. Therefore, now as
well, it was Arjuna’s utmost duty to stand for
justice and fight against those on the side of
injustice, whatever be their status.

In life, we come across many such situations
in connection with people around us which put
us into a dialectical mode—in such situations
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we need to adopt the same approach serenely,
as one adopts towards a paper-weight; when we
see important papers flying away due to wind,
we make use of the nearest available paper-
weight and stop the papers from flying away
without being judgemental about the colours,
texture, or price of it. Similar should be our
attitude in circumstances when we see our-
selves falling into a dialectical mode in connec-
tion with anyone around us. Our every action
should be positively value-oriented and never
attachment-centric.

Integral relativity: It was revealed to Arjuna that
all people appeared to be living to him seemed
to be living from a relative standpoint only.
From the holistic standpoint, though everyone
was already dead in the sense that this so-called
life was not the prerogative of anyone—life and
death were beyond the control of any individ-
ual—it was all the play of the one Cosmic Con-
scious force ruling the universe entirely. Intrin-
sically, Krishna revealed to Arjuna that he did
not have the capability to grant death or life
to anyone—both death and life were under the
jurisdiction of the One ruling the Cosmos, and
Arjuna, like others, was only a medium, a mere
living instrument.

Dzialectical itmmunity: Inside the integral COSIHOS,
everything and being is totally interconnected
as well as related to the remaining existence as
indivisible parts of it. Every happening, how-
ever small or big is an inevitable resultant in
the domain of dynamic aspect of the Cosmos.
Hence, the moment one becomes aware of this
dialectic phenomenon, one’s awareness leaps to
a level of Equanimity—that is the very con-
sciousness owing to which one realises the true
nature of the self (which is the underlying Exis-
tence of Cosmos, i.e., the consciousness present
transcendentally as well as immanently) and as
the immediate and permanent effect of this re-
alisation, one’s mind becomes immune to any
distracting vibration (whether pleasurable or
painful) of the mundane aspect of the Cosmos.
Until one attains this immunity, one yearns to
be bereft of all adversities while clinging on to
pleasantries—completely ignorant of the fact
that both pain and pleasure are inevitable and

indispensable parts of the Eternal cosmic play.
Dynamic equanimity: Lord Krishna advised
Arjuna neither to get overwhelmed on joyous
occasions nor to get shattered in adverse sit-
uations. Instead to proceed with equanimity,
with the needful to be done in any situation,
deploying the faculties given to him to the best
extent possible.

Divine spontaneity: Ultimately, Shree Krishna
imparted the hightest teaching of ‘non-
doer’hood to Arjuna, earmarking it as the high-
est secret amongst secrets. Arjuna then realised
that he was merely an instrument through
whom the Lord of the Cosmos was function-
ing, executing His divine plan; so was the Lord
functioning through every other being. Arjuna
understood that the coming into existence of
every being, their sustenance, their destruc-
tion—everything happens in accordance with
the super-intelligent functioning of the Cosmic
non-dual one. Finally, Krishna concluded by
asking Arjuna to proceed with doing as he felt
like doing.

The secret of non-agenthood

Contradictory it may apparently seem but in
fact there is no contradiction in those instruc-
tions. The secret of non-agenthood revealed by
the Lord implies that no-one is actually the
doer of any action even though the ‘doing’ is
happening through the respective beings. Here,
it may be recalled that according to the Vedan-
tic doctrine of Karma, a person having the
sense of (independent) doer-hood naturally be-
comes responsible for all his actions whether
good or bad. But through holistic practice of
appropriate spiritual disciplines and introspec-
tion, his mind can be uplifted to higher levels
of purity and perception. At the highest level,
he realises the falsity of the sense of agency.
Only then, as the inevitable consequence, the
validity of the said doctrine ceases for him. He
becomes a ‘free-man. He sees that there is one
Consciousness which is the Author behind ev-
ery action happening through the various indi-
viduals. Therefore, every action that is getting
done through any being is in reality the action
of the cosmic energy—the individual beings are
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mere instruments. Having understood this pro-
foundest truth, Arjuna would realise that every
thought emanating within him, every action
happening through him was not his personal
thought or action; it was play of the cosmic
drama; it was the action of the Cosmic Direc-
tor; he was merely a medium. Arjuna thereafter
would carry on with his duties with a newly dis-
covered ease owing to the awareness that the

planner and the executor behind those actions
was not Arjuna himself, but the ever-conscious,
the super-intelligent Cosmic One. Every being
is already a part of the eternal cosmic flow, but
the difference is: in being aware or not. Arjuna
now being aware of this fundamental truth be-
came tensionless, effortless, choiceless, as well
as fearless and was drawn into a state of divine
spontaneity.

Ajay Bhattacharya is a celebrated scholar and a philosopher. He has written and edited a number
of books on comparative religion, philosophy and mythology. He has a number of CDs containing
recitations and hymns from scriptures like the Veda, Tantra and Vedanta.
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Solidarity of Mankind: The Only Way to
World Peace—Tagore’s Message

Sitansu Ray

The article deals with Tagore’s message on solidarity of mankind as the only way to world peace. In
making such revelation, the author has laid emphasis on the problem of evil: way to overcome it; the
religion of man; and the man-woman relationship; and concludes, in line with Tagore’s thinking, that the
cultivation of various attributes of the surplus in man’s life can bring forth solidarity of mankind.

Introduction: Solidarity of mankind

While in dialogue with Albert Einstein,
Rabindranath Tagore pronounces: Matter is
composed of protons and electrons, with gaps
between them; but matter may seem to be solid.
Similarly humanity is composed of individuals,
yet they have their interconnection of human
relationship, which gives living solidarity to a
man’s world.

This kind of analogical pronouncement may
seem to be very much casual in the discourse of
physical science, but it is extremely invaluable
in the great span of humanity.!

Tagore adds: The entire universe is linked
up with us in a similar manner, it is a human-
universe. I have pursued this thought through
art, literature and the religious consciousness
of man.?

Science, mathematics and philosophy are
also the outcome of human pursuit. But, man
is never a desolate being. He is always man-
in-the-universe. Man is still the culmination of
evolution of the universe. Man owes his origin
not only to his parents and forefathers, not only
to this life-generating earth, but also to the all-
pervading cosmic force. Our Gayatri Mantra
derived from the Sukla Yayurveda asserts this
kind of realization. When an individual real-
izes that he or she is not merely part and par-
cel of the universe, but essentially at one with
the universe, he or she will certainly realize
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the unifying principle of mankind, the solidar-
ity of mankind, the auspicious concepts Vish-
vam bhavatyekaneedam and Vasudhaiva Ku-
tumvakam. The very term humanity implies a
monistic bond along with its pluralistic mani-
festations of truth, goodness and beauty; truth
realized through scientific and philosophical
wisdom; goodness achieved through love, famil-
ial bondage and social relationship; and beauty
enjoyed by virtue of artistic creativity includ-
ing music and dance, literature and threatre.
Sahitya itself denotes and connotes sahitatwa,
meaning togetherness, i.e., human unity:.

Patriotism is of great value indeed, but only
in the context of the history and geography of
a particular land, of a particular nation. In-
stead of stern nationalism, love for humanity
as a whole should be fostered. Strong nation-
alistic zeal induces undue chauvinistic complex
at the cost of solidarity of mankind, the high-
est ideal of world civilization, the cherishable
unity in diversity throughout the world.

The problem of evil: Way to overcome it

The problem of evil, the crisis of civilization,*
the satanic trend of man have always been
there in human history. Fortunately enough,
love, fellow-feeling, compassion, kindness, af-
fection and overall goodness overpower all the
grains of evil. Divinity in man is far more pow-
erful than satanic violences. Evil is neither ab-
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solute nor ultimate, though it exists in contrast
to what is good.

There is imperfection in creation itself. Cre-
ation evolves perpetually overcoming all oddi-
ties, bypassing all untowardness, winning over
or struggling with all evils. This is the dialectics
of existence.

Evil is not end in itself, as peace is. Accord-
ing to Tagore’s belief, evil is akin to what error
is in our intellectual life.

While working out a sum or solving a prob-
lem, mistakes may occur. One has every scope
of correction to achieve the correct answer. The
history of the development of science has faced
quite a number of mistakes; yet science is never
deplorable. Similarly, life cannot be deplorable.
Pessimism must not grasp us with the false no-
tion that evil is at a standstill.

It is true that when a calamity comes, we
are overwhelmed with unbearable pain. Events
of hatred, envy, greed, killing and all such evil
cults of violence and terrorism are much more
dangerous than natural calamities. Man is very
often defined as a rational animal. Yet, from
time to time, we have to witness that he is the
most treacherous and irrational of all animals.
The path of violence and terrorism is an at-
tempt at short-circuiting history.> Man has to
pay for it somehow or other, sooner or later.

Tagore is deeply pained at all such events
throughout the world. Yet, he sincerely believes
and pronounces that the ideal of truth is not in
the narrow present, not in our immediate sen-
sations, but in the consciousness of the whole.
Our life, always in movement, is facing towards
the infinite. The evil has to pass on, it has to
give way to what is good. A violin may produce
torturous discordants. But, that is not its aim.
An artiste tunes it properly and creates sweet
music out of it. Similarly, in life and in the
whole existence, the potentiality of perfection
outweighs all discords. If the existence were an
evil, it would not wait for any philosopher to
prove it. Some pessimistic thinkers are apt to
unduly magnify the evil, shunning the foresight
of optimistic whole. The sense of goodness must
come out of a truer view of our life.

In Sabhyatar Sankat, Tagore’s last public

address at Santiniketan, he asserts: To lose
faith in man is a sin, I shall retain that faith
up to the end.b

He hopes for the Divinity in Man, to be
emerged out of solidarity of mankind.

The religion of man”

The individual man must realize in himself the
manifestation of Man the Great. This is his re-
ligion. The essence of this religion is working in
the core of all religions in different names and
forms. An individual man misses himself when
isolated. He attains his truer self in his wider
human relationship. The multicellular body of
an individual man is perishable, but his multi-
personal humanity is immortal. This is to be
realized in the religion of man. The Eternal
Spirit of human unity, the Universe of Person-
ality, the ideal of the Supreme Soul of mankind
will lead us beyond the barriers of individual
habits, superficial conventions and the triviali-
ties of our daily living.

Tagore refers to Bauls, who have no image,
temple, scripture or ceremonials, who ascribe in
their songs their intense feeling of love for the
man of the heart, i.e., Maner Manush or Praner
Manush, akin to the Divinity of Man. They are
unsophisticated and poor. They live simple life
in obscurity in rural Bengal. From their songs
Tagore finds a clue to the inner meaning of all
religions. They find their God in the amaze-
ment of the star-lit night-sky, in the beauty of
the floral environment and in the nectar of hu-
man relationship.®

The subtle medium of relationship between
individuals is meant not for any utilitarian pur-
pose but for its own ultimate truth.

Man’s reverential loyalty to this spirit of
unity is expressed in his religion, ... proving that
the truth of human unity is the truth of Man’s
God.”

To express in Tagore’s own words again: Re-
ligion consists in the endeavour of men to cul-
tivate and express those qualities which are in-
herent in the nature of Man the Eternal, and to
have faith in him. If these qualities were abso-
lutely natural in individuals, religion could have
no purpose. We begin our history with all the
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original promptings of our brute nature which
helps us to fulfil those vital needs of ours that
are immediate. But deeper within us there is a
current of tendencies which runs in many ways
in a contrary direction, the life current of uni-
versal humanity. Religion has ils function in
reconciling the contradiction, by subordinating
the brute nature to what we consider as the
truth of Man.'°

Peace is but the harvest of truth. That
is why man’s earnest prayer is: Lead me from
untruth to the truth. Bondage of untruth is
caused by greed, self-interest, violence and bru-
tality. Life’s fulfilment cannot be achieved by
means of these. Fulfilment lies in the free-
dom of consciousness achieved by virtue of
the vision of unity. That is also the vision of
truthfulness, the source of joy (anandam)and
peace (shantih).

Man-woman relationship: Harmony between the
two halves of humanity

Tagore cherished a very respectful attitude to-
wards woman. His thoughts indulged neither in
male chauvinism (sexism) nor in the so-called
women’s liberty (feminism). He believed not in
the equality or sameness of man and woman,
but in their complimentary roles for the opti-
mum solidarity of mankind.

Human society is made of two halves, men
and women. Neither of them should take the
upper hand subjugating the other. If this hap-
pens, there will be disharmony. Masculine
supremacy and aggressiveness of power can-
not lead the world civilization which is unfor-
tunately based on nationalism, that is to say,
on politics and its consequent militarism. As
Tagore observes, men have been losing their
freedom and humanity in order to fit them-
selves in vast mechanical organizations. Instead
of political diplomacy, economical exploitation
and military competition, what is needed is
worldwide social cooperation and reciprocity of
spiritual ideals. Women should have their true
place in these areas. Tagore believes that love
is of more value than power.!

Man-woman relationship should be founded
on respect, compassion and fellow-feeling for

each other, and their utmost cooperation both
in home and society. Both man and woman
should realize that the permanent significance
of home is not the narrowness of its enclosures
but the eternal moral truth of human relation-
ship revealing loyalty and love. The essence of
this truth could be extended from family to so-
ciety, from society to the whole realm of univer-
sal humanity and from humanity to Divinity,
i.e., the higher humanity in man.

Furthermore, as a poet, Tagore always
thinks that romantic love is the fertile ground
of aesthetic creativity. In this respect, he val-
ues women in this way too: Creative expressions
attain their perfect form through emotions mod-
ulated. Woman has that expression natural to
her—a cadence of restraint in her behavior,
producing poetry of life. She has been an in-
spiration to man, guiding, most often uncon-
sctously, his restless energy into an immense
variety of creations in literature, art, music and
religion.*

But she must not exploit and attack the
weak corners of man to demoralize him. Some
such cases are there throughout the world.
Much depends on mutual understanding and
sympathy, on the other hand, much is de-
stroyed through foul play from either side.
Some of Tagore’s short stories, novels and
dance-darmas reveal all such complexities as
experienced in some form or other in factual
life. But if we choose to live an ideal life, it
is not beyond our reach. All such ideals are
discussed in Tagore’s lectures and addresses as
well as in other works.!?

The essence of Tagorean ideas lies in the un-
derlying harmony even in the midst of appar-
ent discords. That harmony, if realized prop-
erly, can make human life a dynamic creative
art along with reciprocal complementary roles
of both men and women aspiring after a nobler
civilization.

Conclusion: Towards the ideal of universal man
Man’s scientific discovery and artistic creativ-
ity combined with universal moral values can
create a newer world. By shedding off faction-
alism and taking up the principle of love, the
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There are inevitable dissimilarities, evils 3. Rabindranath Tagore, Sadhana, Macmillan

and unforeseen calamities in nature as well as
in man’s nature. It is man again who has been
endeavouring to eradicate them, who has been
trying to create a newer world. That kind of
man is the example of the ideal of Universal
and Eternal man, seen in human history itself,
transcending biological life-span. On the whole,
mankind is pluralistic in manifestation only but
monistic in the core of spirit.

According to Tagore’s belief, pessimism is a
mere pose, just transitory in the eternal flow of
time; optimism is humane and rational. That
is why man can love, man is music-maker,
dreamer of dreams, and, the designer of par-
adise. These are the attributes of the surplus
in man’s life. The surplus phase is akin to uni-
versality, eternity and infinity. Cultivation of
these attributes can bring forth solidarity of
mankind and therewith world-peace.
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Genesis of Human Rights
Ramkishore Choudhury

FEvolution of the concept of human rights is the central theme of this article. In so doing, various aspects
thereof have been discussed in short, highlighting, inter alia, in particular the role of the United Nations
and the Supreme Court of India in promoting and protecting human rights.

Tracing back the laws on basic rights of man
Though the term ‘Human Rights’ is of recent
origin, coming into vogue some 75 years back,
some protection for the basic rights of man can
be traced in Babylonian laws promulgated in
the reigns of Urukagina of Lagash (3260 BC),
Sargon of Akkad (2300 BC) and Hammurabi
of Babylon (1792-1750 BC). Those Assyrian
laws inscribed on the nine clay tablets in the
reign of Tiglath-Pileser I (1115-1077 BC) gives
hints of such protection. So do those Hittite
laws ascribed to the reign of King Telepinus
(15111486 BC). The Dharma of the Vedic pe-
riod in India (1500-500 BC) too protected hu-
man rights. So did the jurisprudence of Lao Tzu
(born 604 BC) and Confucius (550 or 551-478
BC) in China.

First use of the term ‘human rights’
The term Human Rights is a formulation of a
classic phrase the rights of man. Its first use
seems to have been by the American President
Franklin Roosevelt in his famous message to
the U.S. Congress in January, 1941 calling for
a world founded upon essential freedoms. These
he listed as freedom of speech, freedom of re-
ligion, freedom from want, and freedom from
fear. In listing the four freedoms in his mes-
sage, the President declared: Freedom means
the supremacy of Human Rights everywhere.
Our support goes to those who struggle to gain
these rights to keep them.

Later in that year, more specifically in Au-
gust, 1941, Roosevelt and Churchill had a
meeting, at the end of which they issued a
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statement that came to be known as the At-
lantic Charter which emphasized the impor-
tance of defending life, liberty, independence
and religious freedom and preserving human
rights and justice in every land.

This formula was repeated shortly there-
after in the Declaration of United Nations
signed on 1st January, 1942. Then came the
Dumbarton Oak’s proposal on the basis of
which the San Francisco Conference prepared
and opened the Charter of the United Nations.
The Charter referred to the problems of human
rights in its Preamble and in six different Arti-
cles. In the Preamble, the member states of the
United Nations expressed their determination
to reaffirm faith in fundamental human rights,
in the dignity and worth of the human person,
in the equal rights of men and women and of
nation large and small. The expressions promo-
tion and encouraging respect for human rights
and assisting in the realization of human rights
and fundamental freedoms appear with certain
variations in different articles.

Tracing of roots of concern of United Nations
for human rights
The roots of concern of the United Nations for
human rights and fundamental freedoms may
be traced to humanitarian traditions and the
struggle for freedom and equality in almost
all continents and to the English, American,
French and Russian historic pronouncements
made respectively in the 17th, 18th, 19th and
20th centuries.

It was the holocaust of the Second World
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War which was immediately responsible for the
inclusion of promotion and encouragement of
respect for human rights and fundamental free-
doms for all. The Second World War proved
to many the close relationship that existed be-
tween outrageous behaviour of a government
towards its own citizens and aggression against
other nations. The need to curb this attitude
led to respect for human rights and mainte-
nance of peace and, accordingly, great empha-
sis was laid in the Charter on human rights and
fundamental freedoms.

Universal Declaration of Human Rights

The need for promotion and encouragement
of respect for human rights and fundamental
freedoms found its expression in the Univer-
sal Declaration of Human Rights adopted by
the UN General Assembly on 10th December,
1948. The Universal Declaration merely laid
down certain general principles having moral
force and set out certain standards for achieve-
ment of human rights. It did not have the force
of law and was more in the nature of a bind-
ing moral commitment, a yardstick of interna-
tional standards and a path finding instrument.
The Preamble of the Universal Declaration
recites that the member-states have pledged
themselves to achieve, in cooperation with the
United Nations, the promotion of universal re-
spect for and observance of human rights and
fundamental freedoms. The Declaration was
proclaimed as a common standard of achieve-
ment for all peoples and all nations to the end
that every individual and every organ of so-
ciety, keeping this Declaration constantly in
mind, shall strive by teaching and education to
promote respect for these rights and freedoms
and by progressive measures, national and in-
ternational, to secure their universal and ef-
fective recognition and observance both among
the peoples of member-states themselves and
among the peoples of the territories under their
jurisdiction. It is interesting to note that the
Declaration laid greater emphasis on the civil
and political rights. Of the thirty articles of
the Declaration, only seven dealt with social
and economic rights. Still the Declaration made

a tremendous impact throughout the world
amongst the member-nations and has been in-
voked on numerous occasions by the United
Nations in support of action on a world scale
for the solution of human right problems in spe-

cific fields.

Two International Covenants following the
Declaration

The Declaration was followed by two important
Covenants transforming the principles enun-
ciated in the Declaration into treaty provi-
sions entailing obligation on the part of each
ratifying country. One was the International
Covenant on Civil and Political Rights and
its Optional Protocol and the other was the
International Covenant on Economic, Social
and Cultural Rights. These two International
Covenants and the Optional Protocol were
adopted by the General Assembly of the United
Nations on December 16, 1966 and another
decade passed before they were ratified by a
sufficient number of countries to bring them
into force. While International Covenant on
Economic, Social and Cultural Rights came into
effect on January 3, 1976, the International
Covenant on Civil and Political Rights entered
into force on March 23, 1976 together with
the Optional Protocol. 1t is of importance to
note that these two Covenants are more than
treaties between two states. They are also bind-
ing commitments made in the international
arena by a state towards its citizens and oth-
ers. Both these Covenants have been ratified by
India.

Civil and political rights are essentially the
product of the 18th and 19th centuries awak-
ening and came into being as an answer against
the feudal order. These rights are regarded
as absolutely essential for the dignity of man
and development of his personality and they
are enshrined not only in the US Constitution
but also in the constitutions of many other
countries.

Realization of social and economic rights
became essential to restructure the socio-
economic order so that the enjoyment of civil
and political rights would not remain confined
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only to a fortunate few but the benefit of
it can be reaped by everyone including the
poor, downtrodden and economically backward
classes of the people who constitute the bulk of
the population.

It is pertinent to note that social and eco-
nomic rights include the right to work; right to
employment; the right to leisure; the right to
public assistance in case of unemployment, old
age and sickness; the right to collective bargain-
ing; the right to education; and the like. These
rights are now recognised in the constitutions of
many countries, though disagreement persists
on the details of the content of these rights.

It bears mentioning that there is indeed a
close relationship between civil and political
rights and social and economic rights. This re-
alization is so obvious that the International
Human Rights Conference in Tehran called by
the UN General Assembly in 1968 declared in
a final proclamation: Since human rights and
fundamental freedoms are indivisible, the full
realization of civil and political rights without
the enjoyment of economic, social and cultural
rights is impossible.

The UN General Assembly also in a Resolu-
tion A/32/130 passed on 16th December 1977
reiterated that all human rights and fundamen-
tal freedoms are indivisible and inter-dependent
and equal attention and urgent consideration
should be given to the implementation, promo-
tion and protection of both civil and political,
and economic, social and cultural rights.

Human Rights in India—a flashback

In India, protagonists of human rights since in-
dependence devoted their energies to civil and
political rights to a large extent. These pro-
tagonists generally devoted their energies to
rights which were immediately meaningful only
to the upper and middle classes to the exclu-
sion of the poor and the downtrodden. They
remained preoccupied with the superstructure
of civil and political rights of urban and ru-
ral elite to the exclusion of other human rights
more meaningful at the grassroot level. When
this phenomenon was pointed out to them, the
standard reply was that the survival of politi-

cal rights was very vital for the realization of
other human rights. It needs to be mentioned,
however, that though political rights are im-
portant and essential yet when we look at the
realities of life, we find that preservation of po-
litical rights does not necessarily lead to promo-
tion of other human rights. Even the civil and
political rights have not been given full effect
in many cases. There are quite a few human
rights embodied in the International Covenant
on Ciwil and Political Rights which touch the
people at the grass root level, but which have
unfortunately not received sufficient attention
from human rights activists in India. It is sur-
prising that though Article 7 of the Covenant
prescribes that no one shall be subject to tor-
ture or to cruel, inhuman or degrading treat-
ment or punishment, no one thought it fit to
insist on inclusion of this immunity as a fun-
damental right when the Indian Constitution
came to be amended in 1978, and this hap-
pened despite the fact that India ratified the
Covenant.

It is high time that we come out of the ob-
session with the grandiose components of hu-
man rights and come to the grassroot concep-
tion of human rights and it is high time that
we turn our attention to the large masses of
people in the country who are deprived of hu-
man rights. Otherwise, history might well have
to record that the crusaders of human rights in
India are so busy in protecting civil and politi-
cal rights of urban and rural elite that they have
little or mo time to make the exercise of these
rights real and meaningful for the entire people
of the country.

The Supreme Court of India in the recent
decades has used its vast powers creatively in
serving the cause of human rights in India. Two
examples will be enough. The Supreme Court
recognised the right to legal aid in a criminal
trial and the right to speedy trial as basic hu-
man rights in the field of criminal justice and
gave them a constitutional significance.! The
Supreme Court also recognised that the right
to life includes the right to live with human dig-
nity and all that goes with it, namely, the bare
necessaries of life such as adequate nutrition,
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clothing and shelter over the head and facilities
for reading, writing and expressing oneself in
diverse forms, freely moving about and mixing
and commingling with fellow human beings.?
Likewise, the National Human Rights Com-
mission established in 1993 is also identified as
an important player and an ally in securing citi-
zenry’s human rights including economic, social
and cultural rights. Despite its serious limita-
tion in the sense that the Commission can only
make recommendations, it has acquired a high
degree of credibility by taking a strong, inde-
pendent and committed approach on one hand
and by being innovative on the other.
Throughout the world social movements are
going on to concretise and convert into re-

ality the rights extended to vast areas like
labour and welfare laws and social, economic
and poverty legislation. Days are not far away
when such movements will force those in power
in different countries to make laws which will
embody and protect this wider range of human
rights.

Endnotes
1. Hussainara Khatoon v Home Secretary, State of
Bihar, AIR 1979, SC 1360.
2. Francis Coralie v Union Territory of Delhi, AIR
1981, SC 746, 752.
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Gender Justice, the Law and the Judiciary—
Whither We Stand

Tapash Gan Choudhury

Gender discrimination is a deep Tooted problem which has pervaded the society in one form or the other.
Sometime, it raises its head in the form of sexual harassment in the workplace; sometime, it raises its
ugly face treating women as inferior to their male counterpart; sometime, its traumatic transparency can
be found in deprivation of voting and other rights and even in worshipping. In this article, the author
has made an illustrative study on the subject in the context of the Indian situation, highlighting, inter
alia, the judiciary’s role as Avatar where justice is seen to be violated.

Gender justice—meaning

The term gender justice in common parlance
means and is used and understood to mean
justice for women. It also covers transsexu-
als (those with anatomy of one sex but adopt
the characteristics, behaviour, etc., of oppo-
site sex), transgendered (those who get their
sex changed by an operation) and intersex
(hermaphrodite, i.e., a person who is not ex-
actly a male or female and is in-between) since
they often suffer from the vice of discrimination
because of their sexuality.

Equality in treatment—constitutional
provisions

The edifice of rule of law in a democratic coun-
try stands on equality of its citizens’ rights.
Speaking about the equality before the law,
Article 14 of the Constitution of India declares:
[T]he State shall not deny to any person equal-
ity before the law or the equal protection of the
laws within the territory of India.

To make the expression ‘equality’ more
meaningful, Article 15 of the Indian Consti-
tution specifically prohibits discrimination on
grounds of religion, race, caste, sex or place of
birth and rescues the citizens from any such
disability, liability, restriction; and Article 16
highlights equality of opportunity in matters
of public employment.
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When equality is spoken of, it envisages,
inter alia, that no one should be discrimi-
nated against or denied justice only because of
one’s gender or sex. Gender justice suffers
the worst humiliation when privacy, liberty
and equality, considered as pillars of gender
justice, are ignored and are tried to be tram-
pled upon.

Women’s contribution in nation building
Indian civilization has survived down the
ages because of the silent contribution of the
women in diverse capacities as a dutiful daugh-
ter, an adjusting wife, a sacrificing mother, a
dominating mother-in-law and the unworldly
widow. With the growth in education and the
resulting enhancement of self-knowledge and
self-prudence, they have now joined in a big
way, lifting their household wveil, in nation
building and are working shoulder to shoul-
der with men. They have proved their worth
not only in the traditional sectors like teach-
ing, nursing and hospitality but also made
their presence felt in medicine, engineering,
aeronautics, law, politics and where not. But
their entry and journey in the unknown fields
have never been smooth and they have often to
face discrimination in every conceivable form.
Take the entry of women in the legal profession
for example. It was not at all a smooth one.
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Gender discrimination in legal profession—law’s
role in prevention

The Legal Practitioners Act, 1879 used the
expression any person with regard to the
eligibility for enrolment as a legal practitioner.
The Full Benches of the Calcutta High Court
and the Patna High Court on judicial side
rejected the applications of women for enrol-
ment under the Legal Practitioners Act, 1879
opining that the expression person as used
in Act, 1879 does not include women.! The
Allahabad High Court was the first Court to
enroll a lady named Cornelia Sorabji under per-
son clause on August 24, 1921, and it was done
on administrative side. The controversy resul-
tantly led to the passing of the Legal Practi-
tioners (Women) Act, 1923 which granted the
statutory right to women to practice law.

Gender discrimination in service—court’s role
in prevention
Court in rescue when privacy attacked: In service,
women’s right to privacy came under severe
attack on several occasions. Take the case of
Neera Mathur v LIC.? In Neera Mathur’s case,
Neera was a probationer in LIC. While in pro-
bation, her application for maternity leave was
granted by her employer. But she was dis-
charged from the service as she returned. The
LIC’s plea was that Neera had given false dec-
laration at the stage of entering the service.
In support of its contention, LIC showed that
all candidates while entering service had to fill
up a declaration. A lady candidate in columns
6(iii) to (viii) of the declaration was required
to give information about her menstrual pe-
riod, last date of menstruation, pregnancy and
miscarriage. According to LIC, Neera had not
given this information correctly and it was
borne out from her maternity leave. In deciding
the case, the Supreme Court observed: The par-
ticulars to be furnished under columns (iii) to
(viii) in the declaration are indeed embarrass-
ing if not humiliating. Holding these columns
as unreasonable, the Court set aside the dis-
charge.

The right to privacy and liberty of a woman
in service was again questioned in Air India v

Nargesh Meerza® where apart from other ques-
tions, the legality of Regulation 46(c) of Air
India Employees Service Regulations was chal-
lenged. This regulation provided superannua-
tion of an air hostess at the age of 35 years
or on marriage if it takes place within four
years of service or on first pregnancy, whichever
is earlier. Declaring the provision for retire-
ment on first pregnancy to be unreasonable, the
Supreme Court observed: Whether the woman
after bearing children would continue in ser-
vice or would find it difficult to look after the
children is her personal matter and a problem
which affects the air hostess concerned and the
Corporation has nothing to do with the same.

Court frowned on when family and domestic com-
mitments questioned: The right to equality of a
woman in employment was questioned in C.B.
Muthamma v Union of India* where the pe-
titioner, a lady officer in Indian Foreign Ser-
vice, filed a writ petition claiming denial of
promotion on the ground of hostile discrimi-
nation as she was a woman, bringing to the
notice of the Court two rules, namely, Rule
8(2) of the Indian Foreign Service (Conduct
and Discipline) Rules, 1961 which provided
that a woman member in foreign service is
required to obtain permission of the Govern-
ment in writing before her marriage and to
resign if the Government is satisfied that her
family and domestic commitments are likely
to come in the way of due and efficient dis-
charge of her duties; and Rule 18(4) of the
Indian Foreign Service (Recruitment, Cadre,
Seniority and Promotion) Rules, 1961 which
prohibited a married woman to be appointed in
Foreign Service as of right. Taking into consid-
eration the said rules, the Supreme Court ob-
served: Discrimination against women, in trau-
matic transparency, is found in this rule ... If the
family and domestic commitments of a woman
member of the service are likely to come in the
way of efficient discharge of duties, a similar
situation may well arise in the case of a male
member. In these days ... one fails to understand
the naked bias against the gentler of the species
. And if the executive makes [such] rules ..., the
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inference of die-hard allergy to gender parity is
inevitable.

Court’s explanation on equal pay laws: In Associate
Banks Officers” Association v State Bank of In-
dia,® the Supreme Court explained the move-
ment of equal pay for equal work thus: Histor-
ically, equal pay for work of equal value has
been a slogan of the women’s movement. Equal
pay laws, therefore, usually deal with sex-based
discrimination in the pay scales of men and
women doing the same or equal work in the
same organisation. For example, the Equal Re-
muneration Act, 1976 provides for payment of
equal remuneration to men and women workers
and is meant to prevent discrimination on the
ground of sex against women in the matter of
employment.

Gender discrimination in property rights—role
of law and court in prevention

On economic emancipation issue, when the
Supreme Court recognised the right of women
to elimination of gender-biased discrimination
particularly in respect of property,® the Hindu
law under the Mitakshara School long deprived
the women in the matter of devolution of inter-
est in co-parcenary property.

Mitakshara School of Hindu Law recognises
co-parcenership as a necessary qualification for
managership of a joint Hindu family. This is
long established.” In other words, the right to
become a Manager depends upon the funda-
mental fact that the person on whom the right
devolved is a co-parcener of the joint family.

It is also an established principle that the
managership of the joint family property goes
to a person by birth and is regulated by senior-
ity and the Karta or the Manager occupies a
position superior to that of the other members.
A junior member cannot, therefore, deal with
the joint family property as Manager so long as
the Karta is available. This is subject, however,
to some exceptions as specified in this respect
in the statute called the Hindu Succession Act,
1956.

Section 6 of the Hindu Succession Act, 1956
before its amendment in 2005, dealt with devo-

lution of interest only of a male Hindu in co-
parcenary property and recognised the rule of
devolution by survivorship amongst the mem-
bers of the co-parcener. The retention of the
Mitakshara co-parcenary property without in-
cluding the females in it meant that the fe-
males could not inherit in ancestral property
as their male counterparts could do. The law
by excluding the daughter from participating
in co-parcenary ownership thus not only con-
tributed to her discrimination on the ground of
gender but also led to oppression and negation
of her fundamental right of equality guaranteed
by the Constitution having regard to the need
to render social justice to women.

Since the women did not possess the nec-
essary qualification of co-parcenership, it was
revolutionary to suppose that the seniormost
female member of a joint Hindu family, even
though she has adult sons who are entitled as
co-parceners to the absolute ownership of the
property, could be the Manager of the family.

Section 6 of the Hindu Succession Act, 1956
was amended in 2005 and brought in a mag-
nificent change in the situation removing the
discrepancy. The socially beneficial amendment
recognised the right of female Hindus as co-
parceners by birth in their own right in the
same manner as the males and further en-
hanced their right to equality apropos suc-
cession. With effect from September 9, 2005,
rights in the co-parcenary property among male
and female members of a joint Hindu family be-
came equal. With the removal of the disqualifi-
cation to be a co-parcener, there remains now
no impediment for a woman to be a Karta in
a joint Hindu family. This is now firmly recog-
nised by the court.

The Delhi High Court in a judgment pro-
nounced on December 22, 2015 and published
on February 16, 2016 opined that if a male
member of a Hindu undivided family, by virtue
of his being the first born eldest, can be a
Karta, so can a female member.® There re-
mains no restriction now in the law preventing
the eldest female co-parcener of a Hindu undi-
vided family from being its Karta, the Court
observed. It would now be an odd proposi-
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tion to suggest that while females would have
equal rights of inheritance in a Hindu undi-
vided property, this right would nonetheless be
curtailed when it comes to the management of
the same. The clear amended language of Sec-
tion 6 of the Hindu Succession Act, 1956 does
not stipulate any such restriction.

Gender discrimination in worshipping
right—role of law and court in prevention
There is an age-old practice of prohibiting en-
try of women in the Shani Shingnapur temple
situated in Ahmednagar district of Maharash-
tra. The ancient temple is dedicated to Saturn,
a planet that astrologically governs the charac-
ter and well-being of people without discrim-
inating between man and woman. In 2015, a
woman devotee made an abortive attempt to
enter and offer prayers there which led to the
suspension of seven security men engaged in
protecting the temple. Purification rituals were
also performed to cleanse the temple from the
so-called desecration.

Similarly, in the famous Trambakeshwar
temple in Nashik district of Maharashtra,
which is one of the country’s main Shiva shrines
and home to one of the 12 Jyotirlingas, female
devotees are debarred from entering the sanc-
tum sanctorum. It is said that the ban on en-
try of women into the garbhagriha (sanctum) is
an age-old tradition dating back to the Peshwa
period. So far, only men were allowed entry
daily between 6 A.M. and 7 A.M. into the sanc-
tum where the main Shiva Linga is placed, and
only after putting on a specific attire called
the sovala (silk clothing), women could offer
prayers from outside the area. In February,
2016, around 150 women under the banner of
the outfit Bhumata Ranragini Brigade headed
for the Trambakeshwar temple with the object
of breaking the bar on female devotees. Police,
however, prevented them from entering the
temple. Subsequently, the Bhumata Ranragini
Brigade led by the social activist Trupti De-
sai launched a high-voltage campaign to breach
the ban at the temples and vowed to carry on
with its movement for gender justice.

It is pertinent to note in this context that

Section 3 of the Maharashtra Hindu Place
of Worship (Entry Authorisation) Act, 1956,
specifically provides that no Hindu of whatso-
ever section or class shall in any manner be
prevented from entering such place of public
worship or from worshipping or offering prayers
as any other Hindu. In so legislating, the State
had the backing of Article 25 of the Constitu-
tion of India which permits the State to throw
open Hindu religious institutions of a public
character to all classes and sections of Hindus.
But in spite of the said provision of Act, 1956,
the ban on female devotees to enter the tem-
ples in question still continues in naked breach
of the provision. Such a blatant violation, it is
widely believed, would not have been possible
without the tacit support of the administra-
tion.

The battle for entry ultimately reached the
court. On March 30, 2016 while hearing a pub-
lic interest litigation (PIL) on an application of
the social activist and votary of gender equal-
ity Vidya Bal filed in February, 2016 seeking
to implement the provisions of the Act, 1956, a
Division Bench of the Bombay High Court con-
sisting of the Chief Justice D.H. Waghela and
Justice M.S. Sonak opined that women cannot
be barred from entering temples in Maharash-
tra holding that it is their fundamental right
to go into places of worship and it is the gov-
ernment’s duty to protect it. The Court ob-
served that if men are allowed in a place of
worship then women should also be permitted
as no law prevents them from doing so. Accept-
ing the assurance on behalf of the government
given by the acting Advocate General that gov-
ernment is against gender discrimination, the
Court in disposing of the application on April
1, 2016 expressed the view that in view of Arti-
cles 14, 15 and 25 of the Constitution of India,
the government can take preventive steps to en-
sure that the fundamental rights of a citizen are
fully realized and not allowed to be encroached
upon by any authority. The Bench directed the
Secretary of Maharashtra’s Home Department
to ensure that the policy and purpose of the
Act, 1956 is fully carried out and directions are
issued to all District Collectors and Superin-
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tendents of Police. The High Court, while un-
derlining the need for giving equal access to
women, warned that any temple or person im-
posing restrictions can face a six month jail
term under the Act, 1996.

On April 2, 2016, armed with the Court or-
der, activists of Bhumata Ranragini Brigade led
by Trupti Desai tried to gain entry into the
core area of the Shani Shingnapur temple but
were stopped by villagers and later detained by
police. This was the second abortive attempt
by the activists. The 400 year tradition of not
allowing women the right to offer any prayer
at the Chauthara (sacred platform) or touch
the deity at the temple, however, came to an
end on April 8, 2016 when Pushpak Kewad-
kar and Priyanka Jagtap, activists from Bhu-
mata Mahila Brigade, a splinter group of the
Trupti Desai-led Bhumata Ranaragini Brigade,
climbed on the platform and performed the
puja.

Meanwhile, the Trambakeshwar temple au-
thorities who do not allow women to enter into
its sanctum sanctorum have, after the Bom-
bay High Court ruling, decided to bar men also
from the core area. The move is meant to en-
sure equal treatment to both genders at the
Shiva temple.

Fight for gender justice continues

Women have periodically stormed many male
bastions with success. Examples galore are
there. Without digging into the past which is
replete with many illustrious examples, men-
tion of a few important recent incidents may
suffice. It was Bachendri Pal who became the
first Indian woman to climb Mount Everest in
1984. Another exemplary name is of Santosh
Yadav who became famous as the first woman
in the world to climb Mount Everest twice.
Who does not know the name of the braveheart
Arunima Sinha who scaled Mount Everest to
become the first woman amputee to achieve
the feat? We have Malabat Purna, the 14 year
old Telengana girl who became the youngest
mountaineer to climb Mount Everest. We must
not forget that State Bank of India which is
the largest public sector bank after the Re-

serve Bank of India is headed now by a woman
named Arundhati Bhattacharya. In 2015, she
was listed as the 30th most powerful woman in
the world by Forbes. And last but not the least,
India’s External Affairs Minister presently is a
woman whose level of performance in the field
is already internationally acclaimed.

The women, however, are well aware that
they still will have to walk a long way to bring
gender justice at par with that of men. If the
dream is to be materialized, it needs strong
support base—support in the form of social
awareness and the sincerity of those manning
the executive, legislature and judiciary being
motivated with a desire to eliminate the glaring
discrimination keeping in mind the need for de-
velopment of the country at the top. The report
on ‘Men and Women in India 2012’ brought out
by the Ministry of Statistics and Programme
Implementation does not auger well for the
country’s growth and development. The re-
port highlights that in the Union Council of
Ministers, women occupied only eight of sev-
enty four positions. The report depicted a pale
picture as to decision making by women and
pointed out that 46% of females in the age
group 15-19 years were not involved in deci-
sion making and that around 40% women had
no access to money. It is pitiable to note that
share of women in central government stood at
10% only. If the employment sector is divided
into rural India and urban India, it was noticed
that more women worked in rural India (26.1%)
than in urban areas (13.8%). More recently, af-
ter the striking down of the National Judicial
Appointments Commission, a five-judge Bench
of the Supreme Court headed by J.S. Khehar,
J., was examining the nature of reforms re-
quired to be infused into the process of selection
of judges. Women lawyers made a strong plea
that the collegium which selects judges must
shed its inhibition to choose woman lawyers as
judges. When Justice Khehar insisted that the
ratio of female judges to male judges must be
in the ratio of female advocates to male advo-
cates, the women lawyers objected. With statis-
tics, the women lawyers pleaded that the col-
legium must not resort to ratio-based selection
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of woman lawyers. They reminded that women
were allowed to practice only in 1923. The sit-
uation today is that of the 24 High Courts,
nine do not have a single woman judge. Three
have just one. More alarming is that since 1950,
when the Supreme Court was established, only
six of its 229 judges have been women.?

It is high time we perceive that the country
cannot come close to realizing its full potential
keeping half of its population untapped. The
process of eliminating the systematic discrimi-
nation against women must start from the top
with Parliament and political parties taking the
lead in the matter and spreading it at grassroot
level in various spheres.
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Regional Music Traditions of Bengal: A Brief Note

Pradip Kumar Ghosh

The article centres round the discussion on classification of Indian music and its various features with
particular reference to traditional music of West Bengal, a federal state of India.

Foreword

It is perhaps known to the music scholars
and music-loving people of India that since
the dawn of civilisations, Indian culture has
been classified into two major streams. One
is known as Vedic, while the other is iden-
tified as Loukika. Similary, Indian music is
also classified into two above classes, i.e., Vedic
and non-Vedic or Loukika Sangita. Vedic mu-
sic refers to Vedic Samagana, though the term
‘Sangita’ is nowhere mentioned in any of the
four Vedas, viz., Rk, Sama, Yajuh and Atharva
which was strictly performed in Vedic rituals
and such type of songs were never used for
entertainment of the common people or the
Loukika society. On the other hand, Loukika

Indian Music

Sangita has been performed by the common
people irrespective of caste and creed. Again,
Loukika Sangita, as per our ancient Indian
Musicological texts, has its two distinct types,
namely, (i) Gandharva or Marga, and (ii) Desi
or regional. Again, Desi or Regional Music can
be sharply classified under three heads like,
(a) Urban or Abhijata, (b) Rural or Gramya,
and (c) Tribal or Upajatiya. We know that ur-
ban or towns and cities are of three classes
like, (i) Temple-oriented cities (Nasik, Be-
naras, Tanjore, etc.), (ii) Capital cities or Fort-
oriented cities (Jaipur, Agra, Delhi, etc.), and
Trade cities (Kolkata, Mumbai, Madras, etc.).
Therefore, Urban music is naturally, of three
types. Let us have a glimpse of the above:

|
Vedic (Samgana)

|
Gandharva or Marga

|
Loukika

(Including musical instruments and dance)

|
Dest or Regional

(Religious) (Religious E}nd secular)
UrlI)an Rulral Trilbal
‘ Folk music
Court or Rloyal Music Light IMusic

|
Temple music (dramatic)
(Prabandha or Compositions)

(Classical or Art Music)

(For trading cities)

[Vistara or elaborations of
composition is necessary]
| | | |
Gita Vadya Nrtya Tala
Prabandha Prabandha Prabandha Prabandha

34
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Of the above three types of regional or
Deé1 music of India, the music tradition
lies in the first two, i.e., in temple music
(later known as Havell Sangita) and in Court
music or Art Music (popularly known as
Darbart Sangita). In temple music, com-
posers are given priority. In those days they
were known as Vaggeyakara (lyricist, tuner or
composer and performer). The tradition of
Vaggeyakara or composer-performers is known
as Acharya-Parampara. These music classes
are basically non-professional or amateur. But
the tradition of Court music, which is es-
sentially professional, is known as Gayaka-
Vadaka-Nartaka Parampara or later known as
Gharana in North India, i.e., musician family.
Such type of music is also known as Art Mu-
sic where a composition or Prabandha (pop-
ularly known in north India as Gita or ‘Ban-
dish’) is elaborated by the performers accord-
ing to their tradition or Gharana. The stages
of performance or ‘Silsila’ is the prime criteria
of Gharana music. So, a systematic training or
‘Talim’ is essential for all performing artistes
of Gharana system.

Another class of regional music is Folk. The
tradition of Folk music is quite different to
that of Temple music as well as of Darbart
or Court music. In this type of music, the
structure or form, the language, the typical ar-
ticulation of regional languages and the con-
texts of music is strictly followed. Such is the
tradition of Folk music. Of course, when Folk
musicians (whether villagers or city-dwellers)
make their music as a saleable or ready com-
modity to satisfy the music-lovers of trading
cities with the help of modern musical instru-
ments, then obviously the rural or Folk music
loses its originality as well as their true tradi-
tions.

Lastly, the third type of Urban music is
the light music which are neither performed in
temples nor in the royal courts. They are on
the whole an entertaining music. Neither they
have any rigid musical form, nor they follow
strict performing ‘Silsila’. Hence, they do not
bear any musical tradition. Our present dis-
cussion will start from here.

Traditional Music of West Bengal

Considering the above discussion in prologue,
the traditional music of Bengal can broadly be
found under the first two heads. The first one is
composed Music or Prabandha, handed down
from temple music, where classical Ragas and
Talas are used without a Vistar or elabora-
tion. Bengali Kirtanas without Akhara or ex-
tempore lyrical expansion by the singers are
the best example of this type. During post-
Caltanya period (16th to 18th century AD),
Bengali Kirtanas were known as ‘Padavali Kir-
tana’ or ‘Lila-Kirtana’ where Padas or Pra-
bandhas were dramatically composed on the
basis of Lord Krsna’s life as stated in ‘Bhaga-
vata’ Another type of Bengali Kirtana, known
as ‘Namakirtana’, had been existed before the
birth of Cattanyadeva. In this type, a few words
signifying the names of Lord Krsna, are repeat-
edly sung with monotonous melody based on
different Ragas and on simple Talas, prevailed
in Bengal during that period. There are other
types of Kirtanas, but we are yet to trace their
traditions.

In later period, a good number of urban
type of Bengali songs were composed, such
as Kali-Kirtana, Pancali, Rama-Lila, Mangala-
gita, Yatra-gana, etc. These had a very short-
lived tradition.

The second type of traditional music is the
court music or Darbari Sangita, including clas-
sical and semiclassical music, suc as, Dhrupad,
Khayal, Tappa, Thumri, etc. Of course, in-
strumental music and dance are also included
under this type. However, inspite of having a
number of big and small Zamindars or Land-
lords in Bengal, no classical form or court music
or Darbar1 Sangita emerged. Therefore, Bengal
had to follow the HindusthaniDarbart Sangita
from the 18th century and onward. This re-
sulted a Havell type of Dhrupad song (very
close to Prabandha or Haveli style) emerged in
Visnupur of West Bengal. Other forms of clas-
sical or Darbart Sangita could not be traced
anywhere in Bengal.

In fact, the music tradition of Bengal of its
own lies in Folk music and Kirtan only. Slight
variation or indulgence to any component of
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such music (like tune, subject, regional ges-
ture, and language etc.) will not be accepted
by the music-lovers as a genuine folk-song. In
West Bengal, like some other regions of India
and abroad, folk songs are of three classes ac-
cording to its nature, i.e., (a) of plateau re-
gion, (b) of plain land, and (c¢) of rivers and
adjacent river-valleys. As for example Jhumur
belongs to Western plateau, Pancali of plain
land of Burdwan district, Sari of boatmen of
Muréidabad district, etc.

Again, folk songs of Bengal are classified
broadly under the following heads: (i) religious;
(ii) secular (iii) social rituals and festivals; (iv)
working; (v) personal joys and sorrows; (vi)
natural calamities and prosperity, etc.

Under the above heads a good number of re-
gional folk songs are still in vogue. In present
brief discussion, we are not going to describe
them vividly. However, one of the important
aspects of traditional folk songs of Bengal is
the movements of notes. The songs of plateau
region the notes tend to proceed like Raga

State Music Academy (West Bengal).

Bhupali or Bibhas of West Bengal, while the
songs of boatmen or river side area appears
like Sa, Re (Suddha), Ma (suddha), Pa, Dha
(Suddha) and Komal Ni. Of course, there are
a few exceptions.

The tradition of Bengali kirtan emerged
since the first half 16th century and it
continued upto the first half 20th century.
This tradition gave birth five regional styles
or Gharanas of Bengali Kirtana. They are
Garanhat1, Renetr, Manoharsahi, Mandarani
and Jharkhandi styles. These styles emerged
from different places of West Bengal and were
named after the said places. However, now-
a-days the Manoharsahi and Renet1 styles are
alive. Others became obsolete.

Whatever traditional music of Bengal ex-
isted from the ancient and medieval period, has
been exterminated by a class of so-called pow-
erful persons and media, highly influenced by
the Western pop-culture, since the last decade
of 20th century. However, let us hope against
hope.

Pradip Kumar Ghosh is an eminent musicologist of Bengal; a Ph.D. and D. Lit. in music from
Rabindra Bharati University; and has to his credit a number of publications on music. As an expert,
the author is associated with Visva-Bharati, Rabindra Bharati University, Calcutta University and
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Influence of Vocal Music on Sitar

Sabyasachi Sarkhel

In underlining development of vocal and instrumental music side by side since the beginning of Indian
classical music, the author in this article has brought to fore how Sitar, Sarod and Sarangi have been
influenced with the advent of Khayal, Thumri, Tarana, etc., as forms of vocal music.

From the very beginning of Indian classical mu-
sic, both vocal and instrumental music have
been developing side by side. In the early days,
all Indian instruments using strings were called
Vinas of different types, the Vina being a
generic name for them.

Forms in Hindustani vocal music and
corresponding musical instruments
In Hindustani vocal music the primary forms
were Prabandha Gana, Jati Gana, etc. Later
another form, i.e., Dhrupad which has been
evolved from Prabandha, emerged as the most
popular form of Hindustani music. During the
heydays of Dhrupad, its corresponding musical
instruments were Been and Rabab. The tradi-
tion of playing Been and Rabab as accompa-
nying instruments with Dhrupad started from
the famous Beenkar Misri Singh who continued
his own Khandar bani style with the Gourhari
bani of Tansen. The contemplative outlook and
the technical details of Dhrupad were assid-
uously followed by the accompanying instru-
mentalists. The present alap style developed
by generations of musicians is a synthesis of
the main creative thinking and techniques of
instrumentalists of the Seni period. The flow
continued from Misri Singh to Sadarang and
ultimately to Masit Khan who brought about
the unique and revolutionary Masit Khani baj
in Sitar which was a simplified instrumental
counterpart of Dhrupad and its gayaki.

Next comes the golden era of some leg-
endary instrumentalists like Ustad Imdad
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Khan, Ustad Enayat Khan, Ustad Alaudin
Khan, Ustad Hafiz Ali Khan, Ustad Mustaq
Ali Khan who with their creativity and mas-
terly musical mind assimilated and adopted a
variety of styles of playing instruments in the
‘Gayaki Ang’ introduced newer techniques to
include layakari of Dhrupad, Upaj, Bol bant of
Dhamar, etc.

Influence of Khayal, Thumri on corresponding
instruments like sitar

After the advent of Khayal, Thumri, Tarana,
etc., the corresponding instruments like Sitar,
Sarod, Sarangi, etc., are very much influenced
by these new forms of vocal music. Therefore,
these instruments have developed some revo-
lutionary changes in their structure and baj.
In modern time, some great artists like Us-
tad Vilayat Khan, Pandit Ravi Shankar, Ustad
Ali Akbar Khan, Pandit Nikhil Banerjee, Us-
tad Amjad Ali Khan, etc., developed different
styles of their own in instrumental music.

The Sitar undisputedly has today developed
into one of the finest musical instruments of
the world through the sheer melodic sweetness
of its sound and the wide scope it provides for
innovation and almost limitless play of musical
imagination.

Baj of sitar mainly dhrupad based in early days
In the early days the baj of Sitar was mainly
Dhrupad based and the rhythmic element
freely used Pakhawaj bols played through the
mizrab of the right hand. Gradually, the left



38

Wisdom Speaks, 1(1) 2016, Kolkata

hand executing the dignified movements of the
Dhrupad ang devoid of murki-s developed into
quicker and faster movements executing Gat-
toda again regulated by the right hand.

Influence of khayal on Sitar in later days

Later on, we notice the influence of the Khayal
elements with distinct features of murki-s and
brisk tan-s which had a definite impact on the
style of Sitar playing. The right hand and the
left hand which were utilised with equal impor-
tance and involvement in a later period wit-
nessed a greater role being played by the left
hand more significantly in the Alap portion.

We could, therefore, say that the stylistic evo-
lution is a progressive development from the
Dhrupad ang based Sitar to a Khayal ang based
Sitar.

Instrumental compositions for sitar composed
by great composers

In the modern time some great composers like
Pandit Dhruva Tara Joshi (Pt. D. T. Joshi),
disciple of Ustad Enayat Khan and Ustad Fa-
iaz Khan composed so many instrumental com-
positions for Sitar which were totally based on
Khayal composition. Here are some examples:

Examples of vocal composition and instrumental composition for Sitar

Raga Bageshri
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Raga Desh

Vocal Composition

Composition for Sitar
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Raga Jaunpuri

Vocal composition

FO)RIRB) B

Blp) Bom)

() [ I~ )

B4 & I

B E v o

ERE P % B oW

FE R R b

sl B o R
N N B )
F 4 B R OB oW
= %) ) I [2)
> B o~ R ogDg)
Erp Bv +~ v
Y LTy N A
I v EIE (E v
FlF ORI o~ F

Composition for sitar

B P OEIE SR
[~ (I 2 ~ R v
Fag) 1 ov B )
B o~k FF
PIYE) B B F- R

Frs) 30 w) 87 %)

~ BB &) B

booE ) @) )

v E .w:mv

SRR &) ) &)

dEl :

- & E0e &)

Fyb)yw~ B F R

LA A T

v T B R

v g w FE R

I T __m T8



Wisdom Speaks, 1(1) 2016, Kolkata

41

Raga Yaman

Vocal composition
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Ways of Achieving Perfection in Musicology

Nupur Ganguly

Indian Musicology or Nada-vidya is an old concept.
different branches of knowledge along with the deep knowledge of Gita, Vadya and Nartana. The article

hints towards this aspect.

Origin of the word ‘musicology’

‘Musicology’ is an English term. It is a combi-
nation of two words ‘Music’ and ‘Logos. Lo-
gos means science or theory. It is a Latin
word. The German term Musikalische Wis-
senschaft, meaning musical science, was first
used in 1863 by Friedrich Chrysander. Later,
it was accepted by the French as Musicologie
and by the English as ‘Musicology.! In ancient
India, the Musicology was synonymically
known as Gandharva-Veda (medsg). It was un-
der the category of Pancama-Veda (d=w-3%).% In
Gandharva Veda, the theories and science of
music and dance were elaborately discussed
during twelfth to fifteenth century BC.

Musicology—a study of different aspects of music
Musicology is a research-oriented study on ev-
ery aspect of music—history, science, theory,
composition, acoustics, philosophy and aes-
thetics. In the case of Indian music, proper and
logical explanations of musical texts, written
in Sanskrit and other classical languages, are
the main aspects for musicological studies. In
a word, musicology deals with all matters con-
cerning music.

Musicology to develop musical knowledge

Musicology helps an artiste to develop his mu-
sical knowledge, but it does not help to produce
an excellent performer because the talent of a
musician is innate. There is no direct relation
between knowledge of musicology and the in-
born talent of an excellent artiste. It is observed
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To be a musicologist, one has to go through the

that the great music maestros of our country
were often not trained in musicology. Now, the
question is why should we learn musicology?

Two sides of music

Music, though is a performing art, has two
sides: on one side there is practice, or rehearsal,
and, on the other side, there is knowledge. It is
knowledge that helps a performer in any art of
any country in the world to improve better and
better. Just as ‘practice’ helps a process of art
to survive, similarly knowledge helps the art to
rise from the primitive to a state of artistocracy.

Meaning of the word ‘knowledge’

Corollary to this is the question: what do we
understand by ‘knowledge’? We find in the dic-
tionary that the word ‘knowledge’ emanates
from the Sanskrit word Jnana @), and we also
know that the meaning of the word ‘Jnana’
is true knowledge. Every day we learn, expe-
rience, and observe many things, all of which
belong to apparent knowledge. What we know
everyday cannot be called a true knowledge.
As per our philosophy, true knowledge comes
through observation, test, experiments and ev-
idences. Vidya is the other term of true knowl-
edge. When the acquired true knowledge is sys-
tematically practised, it is called Siksa. (The
root-word Siks means to get by heart through
practice.) In case of music, the two words Vidya
and Siksa have different significances also. It is
not possible to keep one survived leaving out
the other. In the past, Vidya used to be prac-
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ticed by the Rsis or saints and Siksa by the
priests.

Different traditions of music learning and music
practice

Researchers have proved that music learning
and music practice both had different tradi-
tions. In the field of music-learning, tradition
is used to be called Acharya-Parampara (3=
v while in the field of performing art, it is
referred to as Gayaka-Vadaka-Nartaka Param-
para (MIE-aEs-Tde W), In the mediaeval period,
the latter traditions, i.e., the Gharana (&xm) of
the professional Hindustani court music, came
into existence.?

Ways of achieving dexterity in music
Dexterity in music can be achieved in two
ways, i.e., (i) accomplishment through true
knowledge and (ii) accomplishment through
performance. Attainment of true knowledge
is achieved through mental application and
accomplishment in performance is attained
through physical labour, i.e., practice. As the
topic of discussion here is only Musiciology,
the discussion centres round the attainment
of acquiring true musical knowledge. Again,
knowledge has two sides—general knowledge
and special knowledge. Knowledge of Musicol-
ogy, of course, belongs to the special category.
Special knowledge is such a thing which
cannot be attained at one’s will. To attain this,
one has to take help of an Pandit. Kallinath,
commentator of the book Sangita Ratnakara
and a great music scholar of the 15-16th cen-
tury, issued a note of caution and the learned
scholar sayed: about the disaster that may
befall if the teacher is not sufficiently edu-
cated—*the biggest fault of a non-specialised
teacher is that, not only does he understands
things wrongly due to lack of knowledge, but
also teaches others wrongly.’

Guidance for being genuinely knowledgeable

However, the guidances, provided in the an-
cient musical books of out country, on how to
be learned or genuinely knowledgeable (which
to be suitable to be a good teacher), if assimi-

lated, will appear as follows:

1. Satyasrayi @) (follower of truth
only): To have trust on the truth for life-
long.

2. Sasradhya @) (respectful): To respect
knowledge and the learned men.

3. VisleSaka (fa=3we): Ability to accept or
refuse anything through impartial judge-
ment and analysis.

4. Svikaraksama wwram) (confession): Abil-
ity to concede self-ignorance and inability
before public.

5. Nirlobhi (F&@rdh): One who does not digress

from his own goal and idiology for the lust

for money, sex, reputation and power.

Audarya (3er): Free from superstition.

Titiksa (fafqam: Endless patience.

Jnantrsna F@qen): Eagerness to know the

truth.

9. Samyami @a#): Restraint in every sphere
of life.

10. Akapata (F%de): One who is candid.

11. Jitendriya (fa=®): One who controls five
sense organs.

12. Acauryavrtti (3=rafr): One who does not
let knowledge, acquired by someone else,
to appear as his own.

13. Nirapeksa (Frazr): One who is impartial.

14. Ahimsaka (318s): One who is not envious.

15. Astabaka (7=ma®): One who is not a flat-
terer.

16. Aninduka (3R=®): One who does not vil-
ify.

17. Mohamukta @weq®s): One who does not
have any illusion about earthly matter.

18. Anusandhitsu (srgatees) (FrgEfaeg): One who
is willing to know the truth.

® N

A person possessing all these eighteen qualities
is used to be designated as Uttama Vidyana
@E@u-fagr); with a few less of these qualities is
known as Madhyama Vidyana wem-fagm); and
with even less of these qualities is referred Ad-
hama Vidyana Fem-fagm). According to the old
traditions, Uttama Vidyana or Uttama Jnani
was the suitable for the teachership. In absence
of Uttama Vidyana, teaching may be managed
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with the help of Madhyama Vidyana, but it can
never go on with Adhama Vidyana.

Environment and requisite associates as
components of knowledge

Two other things are inseparably linked with
the quest for knowledge-environment and req-
uisite associates. Ancient saints always used
to prefer the solitude of natural environment
as the place of concentration for the taught.
In Western countries, many modern universi-
ties have been built far away from the din
and bustle of the metropolises and all those
are residential. It bears mentioning that un-
less it is residential, the teachers and pupils
cannot find themselves identified with one an-
other. This oneness and mutual relationships
are not possible in our urban society. Ur-
ban environment is not conducive for edu-
cation since the desirable sweet relationship
between the teachers and the pupils does
not grow there. To overcome this problem,
Rabindranath Tagore, following the ancient In-
dian tradition, founded the school and the uni-
versity at Santiniketan in West Bengal. An-

other thing we cannot deny that self-realization
is not possible without solitude. This self-
realization is the first step for acquiring knowl-
edge. Without self-realization one cannot be ei-
ther an ideal teacher or an ideal student.

If the study of Indian musicology is to be
made meaningful, it is necessary that the con-
ditions referred to above are satisfied.
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Evolution of the Changing Pattern of
North Indian Ragas: A Brief Study
Pulokes Bose

In this article, the author has tried to find out the development of Indian Ragas since remote past. In
this context, the author has thrown light on the two types of Ragas, i.e., Gandharva or Marga and Dest.

Indian music is admired since long for its
sweetness, clarity, shape-lines, accordance with
grammatical norms; and its raga is admired for
its ‘unity in diversity’ like that of Indian cul-
ture. Since the ancient time, there has been an
evolution in the changing patterns of the ragas.
The ragas now-a-days are totally different from
the ancient and medieval period. In the begin-
ning of the 21st century, it was found to be
really problematic in tracing the movements or
true identity of a raga or ragas. The tradition
too suffered ups and downs since the beginning
of the 13th century AD. The oral and writ-
ten traditions remained either misrepresented
or overlooked. The peculiar raga (form) gov-
erning the principles of Indian music with re-
markable ingenuity has still remained unex-
plored. Though historical background, compar-
ative study, empirical evidence are mandatory
for the study of ragas in Indian musicology,
these aspects are not properly taken care of
at present. The result is: ragas are becoming
monotonous in the jurisdiction of performers
though it should not be so. In the absence of
study, the present day musicians always have a
tendency to turn a deaf ear to any logical and
scientific explanation on ragas.

Essential requisites to trace the beginning and
the evolution of Raga

Apart from the data essential for the correct
understanding and the proper interpretation
of the raga, the research thereon, when under-
taken, would reveal the masterpieces of the mu-
sical raga art. An attempt is always required to
trace the beginning and the evolution of Raga
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from authoritative sources, many of which are
still buried as unpublished rare compositions
and manuscripts. Though it is a monumental
work yet it is a required necessity. The work
can commence with the classification of similar
and dissimilar raga from original sources, cre-
ating a data based on the comparison of the
ragas from medieval and the ancient texts and
compositions, keeping in mind the sequence of
development of raga. The authenticity of the
sources available for the comparative analysis
of the raga is required to be judged cautiously
while undertaking the task.

A cursory look at the basic concept of Sud-
dha ragas would reveal that it totally varies
from each other. The Mohammedan musicians
did not write any original text on music; what
they did were just the rechauffe of the Sanskrit
treatises on the subject.! The type of music
they formulated has now become the standard
elite class music in India. But nothing is said
about its originality.

Evolution of Raga Vasanta

The rendition of the raga Vasanta may be
taken as an example. When the tonal pattern
is taken into consideration, the Hindusthani
system differs in many respects from the an-
cient one. In all Dhrupad and Padavali Kir-
tans of Bengal, Suddha Vasanta with its sharp
Dhaivat and suddha Madhyama and void of
Pancama are used. The varieties are the essence
of North Indian Raga tradition. Since the be-
ginning of the 20th century, various types of
Vasanta can be found to have evolved out of
the basic scales, like Bilavala, Purvi, Asavari,
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Marwa and Bhairavi.?

Evolution of Raga Bhairav

For ragas, we find variations when we compare
it with the available texts. For example, the
evolution of raga Bhairav is to be noted. It is
an ancient raga and Sarangadeva had already
classified it under the Des1 ragas in his text
Sangit-Ratnakara. Before that, Pt. Someswar
classified this raga under the Major (Suddha)
ragas. It is quite natural for Dest or regional ra-
gas which may vary from one place to another
and also from time to time.

Change of Des1 ragas

Due to the regional tastes and lyrical character-
istics, the character of the Dest ragas normally
changed from time to time and one region to
another.

Role of Raga classification in preserving true
identity of a raga

It is a distinctive feature of the Indian tradi-
tion that two musical systems, namely, North
Indian and Carnatic, flow within a single
sovereign land. The two traditions of Indian
music—Hindusthani and Carnatic—are contin-
uing its legacy flowing parallel to each other.
It is widely known that the Carnatic scholars
and musicians are rigid in terms of rendition
and composition unlike the North Indian mu-
sicians. Due to its flexibility, the North Indian
style actively changed since the 13th century
AD onwards. The change resulted in total de-
viation from its root. To a great extent, how-
ever, court music was responsible for that. It
has to be said, however, that since the era of
King Someswara (in 12th century AD), the raga
classification has been continuously playing an
eminent part in preserving the traditional iden-
tity of a raga.

Thinkers’ contributions in overcoming obstacles
The thinkers and researchers like Guru Guian
Prakash Ghosh, Pt. Ajoy Chakraborty, Dr. Bi-

under his guide Dr. Nupur Ganguly.

mal Kumar Roy, Ustad Bade Gulam Ali Khan,
Swami Prajnanananda, Dr. Premlata Sharma,
0. C. Ganguly, Raja Sourindra Mohun Tagore,
A.H Fox Strangways, Alain Danilou, Sangeet
Acharya Brajendra Kishore Roy Choudhury,
V. Ragavan, N. C. Mehta, Dr. Kailash Chan-
dra Vrhaspati all contributed a lot in over-
coming the obstacles in understanding the to-
tal scenario of our distinctive raga traditions.
But merely raga classification, working on the
skeleton structure of the combination of Swaras
(notes) and Shrutis (micro-tones) would never
help in reviving the raga culture unless a com-
parative study on the raga-roopa (identity)
of diverse modes of a raga is thoroughly ex-
pressed.

Conclusion

The texts are considered to be the source of
structural core of raga-concept. Like all ab-
stract art, music is also one of them. This
needs purity, determination, aesthetic sense
and practice. A performer, student, teacher as
well as a listener needs to be a musically learned
person when art music is concerned. Ragas in
Indian music have played an important role
since remote past. The Indian tradition has
seen the era of the emergence of Gandharva
or Marga Sangit where one can find two musi-
cal scales, viz., Shadja-grama and Madhyama-
grama, Murchhanas, Jati, and thereafter Ra-
gas within the concept of Grama-Murchhana
from which the earliest trace of the develop-
ment of ancient Indian ragas can be visualised.
This leads to create the raga theory in later
time.

Endnotes
1. Sourindro Mohun Tagore, Universal History of
Music: Compiled from diverse sources together
with various original notes on Hindusthani mu-
stc, Low Price Pub., New Delhi, 1890, p.58.
2. Prajananananda Swami, Rag O Rup, p.88.
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Away from the Limelight: Story of an Eremitic Musician

Abhirupa Misra

Vidushi Annapurna, the daughter of Baba Alauddin Khan, has throughout her life maintained the tradition
of Maihar Gharana founded by her father. She dedicated her life to teaching music leaving aside the glamour
world of public show and performance. Her dedication to music, which became her life’s philosophy, has

been depicted in this article.

Background of the musician’s personal life
Vidushi Annapurna Devi, born in 1927, has
been the worthy daughter of Baba Alauddin
Khan and veritable legacy of Maihar Seni Gha-
rana. Her father Baba Alauddin Khan was
the founder of Maihar Seni Gharana. Anna-
purna Devi has always been averse to publicity
and self-promotion. She kept herself away from
limelight and fame while dedicating her whole
life to teaching music which resulted in pro-
ducing several talented artistes who enriched
Indian classicial music.

The king of Maihar, Brijnath Singh, named
her Annapurna. Apart from that Annapurna
is also known as Raoshan Ara. Amongst four
brothers and sisters, she is the youngest. The
mistreatment at in-law’s home and tragic death
of Jahan Ara, sister of Annapurna, made
Alauddin Khan to discourage and refrain An-
napurna from learning and practising music.
However, after witnessing Annapurna’s natural
talent, dedication and love for music, Alauddin
Khan had to teach and mentor her. After learn-
ing Dhrupad, she learnt the instruments like
Sitar at first and later, upon her father’s wish,
Surbahar became everything of her life. In this
context, Suhangshu Khurana in his article ti-
tled ‘Notes From Behind a Locked Door,” pub-
lished in The Indian FExpress wrote: “She began
by learning the Sitar, but her father had chosen
a different path for her—one that is strikingly
opposite to the trajectory of his other famous
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student, Ravi Shankar. He asked Annapurna to
play the Surbahar or the bass Sitar, a pensive,
more meditative version of the Sitar.”!

On May 15, 1941, Annapurna got married
to Pandit Ravi Shankar at the age of just
14. The very next year, to be more specific
on March 30, 1942, their only son Shubhen-
dra Shankar was born. Gradually, distance fo-
cussed in relationship between Annapurna and
Ravi Shankar which finally resulted in their
divorce in 1982. In the same year on Decem-
ber 9, Annapurna got married to her student
Rooshikumar Pandya. Since after the demise of
Rooshikumar Pandya on April 13, 2013, she is
living alone in an apartment at Mumbai named
Akashganga.

A life dedicated to teaching of music
Annapurna maintained the tradition of Mai-
har Seni Gharana in her music. Everything she
learned from her father, Alauddin Khan, she
passed it on to her numerous disciples and
helped them to establish and gain recognition.
During her entire life, she refrained from public
performance and kept herself hidden from the
view of the general public. She dedicated her
life to teaching music and mentoring her stu-
dents. Her unfathomable discipline, patience
and unconditional love for music reflects in her
music. Annapurna has been very shy and calm
in nature, which had a noticeable effect on her
music.
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Life’s philosophy found in music

Annapurna found her life’s philosophy in her
music. She has since long been protecting and
nurturing everything she acquired from her fa-
ther with great care. Once she said: “It was
during my years of studentship that my father
would repeatedly tell me that my music should
not be treated as a product for public display.
It is a means of achieving one’s own fulfilment,
which should lead to one’s own development
as a human being.”?> Annapurna is the only fe-
male artiste who still plays the obsolete mu-
sical instrument Surbahar. She not only just
practised Surbahar but also carried forward
the tradition from Alauddin Khan with utmost
sincerity and dedication. After learning Vocal,
Sitar and Surbahar, she established herself as a
unique artiste of Surbahar. Her rare public per-
formances, some secretly recorded audio and
method of teaching to her students can throw
some light to her style of playing. Annapurna
received training in Dhrupad Anga from Baba
Alauddin Khan, and she maintained that in her
playing style her moral stability and flexibility
had a tremendous impact on her slow, steady
and consistent performance style. She played
Badhat of Ragas very carefully with undivided
attention one note after another following ab-
solute precision and the exact musical rules or
grammar, which is a major characteristic of her
playing style. There is a perfect coordination
between her left and right hand making her
music very systematic. In her music, there is
a connection between her intellectual wisdom
and spiritual heart conferring a different di-
mension to her performance. The use of Meend
and Gamak in the Dhrupad Ang style gave her
playing style more sense of completeness.? Pro-
fessor Rooshikumar Pandya, a disciple of An-
napurna Devi, told Tathagata Roychaudhuri
during an interview which was published in
Times of India: “In Annapurna Devi’s music,
every note is like an offering. She has a com-
pletely different sound. Pandit Ravi Shankarji
and Ustad Ali Akbar Khan Sahib might have
modified a part of what they learned from Baba
Allauddin Khan Sahib in order to reach out to
a larger audience. However, her music is com-

pletely what she learned from her father, and
she insightfully preserved it in seclusion. So,
there is a definite quality about that, which
is very rare. The tonal quality of her music
is also completely different.”* In another in-
terview with Swapan Kumar Bandopadhayay,
Professor Pandya said: “Her approach, her ded-
ication with which she proceeds and develops
each note in the Alap—its clarity, preciseness,
tonal quality is ineffable.””

The spiritual bondage between Surabahar and
the musician

Annapurna Devi found a surprising similarity
between Surbahar and herself in a spiritual
way. Surbahar itself is a very demure instru-
ment. It cannot express itself so easily or read-
ily to everyone like Sitar, and it is also not
available to everybody. That is why Surbahar
became her eternal companion. Baba Alauddin
Khan asked Annapurna Devi to take up Sur-
bahar instead of the sitar. He understood, from
the unconditional love, dedication and devotion
of Annapurna towards music that she is the
only person who can carry forward and keep
alive his tradition and knowledge in Surbahar.
In his opinion although Surbahar is not readily
available to everyone, it will be appreciated by
the audience who understand the depth of its
music.% Professor Rooshikumar, while speaking
on Annapurna, once said: “.. her music is like
an act of worship. When she surrenders to it,

it just happens”.”

The teaching method of the musician

Annapurna Devi has well established herself as
an ideal teacher of music, and this is where
her identity as a musician came to fulfilment.
She is unbelievably modest; she used to say:
“This is not my music. I am nothing. I am only
giving you what Baba (Alauddin Khan) gave
me.”® Everything that she learned and inher-
ited from her father, she gave it to her stu-
dents with utmost sincerity. Annapurna Devi
was very discreet in selecting her disciples. She
only started coaching when she was sure that
her student had developed a complete compre-
hension of music. Annapurna kept emphasizing



Wisdom Speaks, 1(1) 2016, Kolkata

49

on this as it was necessary for her students to be
at that level of perception so that they can ap-
preciate the education she would provide them
with thereby the music. Suresh Vyas, one of her
disciples, said about the teaching technique of
Annapurna thus: “She rebuilds or reshapes us
to realize the inherent treasure of such music ....
Similarly, Dhrupad is not everyone’s cup of tea.
For many, Dhrupad is a slow-moving, boring
thing. But whoever she teaches, she is careful
to raise his or her mind to a state of heightened
aesthetic sensibility to enable them to appreci-
ate such music. She teaches after the person has
matured, and she sees to it that such music en-
ters the soul of the learner.”® Annapurna Devi
is keeping the tradition of Maihar Seni Gha-
rana that she inherited from her father alive
through her disciples. She coached her students
in different instruments. Pandit Nikhil Baner-
jee, Rooshikumar Pandya, Saswati Ghosh, Dr.
Hemant Desai, Amit Hiren Roy, Sudhir
Padhke, Daniel C. Bradley, Petar van Gelder,
Sandhya Apte, Prabha Agarwal in Sitar;
Bahadur Khan, Ashish Khan, Jatin Bhat-
tacharya, Uma Guha, Basanta Kabra, Pradip
Barat, Biren Banarjee, Stuti De, Suresh Vyas in
Sarod and Hariprasad Chaurasia, Nityananda
Haldipur, Milind Sheore, to name only a few,
who are well respected figures in the world of
music and who have enriched Indian classical
music are all her disciples. Annapurna trained
Pandit Hariprasad in such a way that was ap-
parently impossible to play with Flute.

The musician’s public performance and
accomplishment

Annapurna Devi made rare public perfor-
mance. The first time she ever played in front
of public was at Maihar, in front of the King
of Maihar Brijnath. There she played Raga
Malkauns and Baba Alauddin Khan himself
accompanied her on Tanpura. She also played
some duets with Pandit Ravi Shankar. Her no-
table accomplishment include, amongst others,
performance of Yaman Kalyan at Constitution
Club Barracks organised by Narayan Menon
of Sangit Natak Academy; Kaunsi Kanada at
Constitution Club organised by Jhankar Mu-

sic Circle; Sree Raga at Constitution Club of
Delhi (30 March, 1955); Solo Kaushiki and
Manj Khamaj at Ranji Stadium of Kolkata, or-
ganised by ‘Ali Akbar College of Music’ (April
14, 1956) and performance at Mumbai Santa
Cruz organised by Suburban Music Circle.

Musician’s contribution to nation building
Annapurna Devi’s contribution to nation
building is well recognised. In a special edi-
tion of the magazine Femina, published in cel-
ebration of 50th Anniversary of Independence
of India, she was mentioned as one of the
top 50 Indian women who had significant con-
tribution in India after the independence.’
In recognition of her contribution in mu-
sic, she was awarded Padma Bhushan (1977),
Sarangdev Fellowship by Sursingar (1988), be-
stowed with Sangit Natak Academy Award
(1991), Deshikottom by Visva-Bharati (1999),
Ratna by Sangit Natak Academy (2004).

Vidushi Annapurna Devi is the only female
maestro of the Surbahar or the bass Sitar in the
classical music genre in India. She never took
up classical music as her profession and has not
recorded any music album, yet she got ample
respect and love from everybody.
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Manipuri Dance Tradition: The Uniting Force behind
Religious Pluralism and Social Diversity

Sruti Bandopadhay

Manipur, an extreme North-East state of India, blends dance with its rites of passage. The graceful and
lyrical technique with the distinctive feminine (lasya) and the masculine (tandava) movements are the
characterising features of the Manipuri dance. In this article an attempt has been made to review the
social diversity that this dance form went through where religious pluralism played a conscious role for its

development.

Dance blending with rites of passage

Manipur, the extreme North-East state of
India, blends dance with its rites of pas-
sage. The indigenous performances in the Lai-
haraoba, an event coming down from time un-
known, employ the participation of the com-
munity for spontaneous engagements leading
to celebrations through dancing in relation to
Umanglais (the forest gods). The word lai in-
dicates God and here the forest Gods; and the
word haraoba signifies merrymaking. Thus, Lai-
haraoba makes the festival marked as the ‘mer-
rymaking of gods.” The festival intends to adore
the primitive forest deities through dance, mu-
sic, sports and other activities.

Performed in the open arena, the directors
of the festival, the priestesses, locally called
the maibis, are proficient in worship through
movements. The maibis, generally referred to
as the priestesses, are unique powers of the
festival. They not only conduct and control
the total process of Laiharaoba but also are
marked as ‘divine’ powers. They are consid-
ered as ‘selected” by Gods to serve the deities.
In Manipur, it is a very familiar scene that a
girl gets possessed and behaves abnormally, re-
frains from normal food and loses awareness.
She is then taken for the maibi training. She
is now ‘selected’ by the ‘divine’ and, thus, des-
tined to serve as a maibi. Like in many rituals
or festivals in India, the origin and its pedagog-
ical nature are derived from myth.

o1

Women having a prime role in evolution and
transference of culture

In Manipur, we also come across rituals like
Apokpa Khurumba, literally meaning bowing
to the supreme father, the creation of earth
by Leihou Maibi, and other such myths. But,
interestingly, we perceive that women had a
prime role in the evolution and transference
of cultural practice here. In Laiharaoba, the
maibi-jagoi, i.e., the dance of the maibis saw
the leadership of women in the ritualistic space.
Apparently, men could also take part in the
worship but they needed to be dressed as fe-
male and were called the maiba. A ‘no gender-
ing’ system existed. The whole festival is or-
namented with dances of various nature—from
serious ritual dances of the maibis like Laich-
ing, Laisem, Laibou, wherein the usage of hand-
gestures plays the key role to participatory
men; and woman dances like Thougal. The tra-
dition continues even today when this festival
is conducted in May—June every year and the
community participates to celebrate in this so-
cial occasion.

Laiharaoba—the embryo of Meitei culture

Laiharaoba, often connoted the embryo of the
Meitei culture, can be considered as the only
truthful source of the indigenous qualities of
the Meitei people. The rituals here are orna-
mented with rhythm, semiotic gestures, stylis-
tic and interpretative movements; and dances
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embedded in the ethnographic tradition of the
race. An array of hand gesticulation conveys
conscious construction of the life events. Dance
in Manipur is a rare sensitive experience of de-
votion and has experienced pedagogy in ritu-
alistic spaces where the tradition beholds the
lineage into the sacramental proceedings. In
Laiharaoba, the maibi-jagoi (the dances of the
priestesses) saw the leadership of women in the
ritualistic space.

Meitei culture going through transformation
under the influence of Chaitanite Vaishnavism
What was once the ‘natural” attitude changed
to ‘organized’ one with the society experienc-
ing Hinduization through the Chaitanite Vaish-
navism in the 18th century. Two separate
forms were put to practice—the Natasamkir-
tana and the Rasalila. This tradition is re-
flected in the worship of the Hindu deities in
the mid-seventeenth century when the Meitei
society went through the process of Hinduiza-
tion. Hinduized culture being embedded in the
day-to-day life of the people, the Natasamkir-
tana or the devotional chorus songs gained
prominence at every social function of the pub-
lic. Alongside, the Rasalila comprising of the
love-sport stories of the deity, Krishna, was
presented in the form of dance-dramas in the
temple premises. All these being rooted very
strongly in the past, the Meitei culture evolved
a unique aura that became only of its kind.

Rajarshi Bhagyachandra’s role in changing the
route of development of race

The role of Rajarshi Bhagyachandra in the ini-
tiation of the race to the Hindu cult through
Chaitanite Vaishnavism is the most unique in-
cident in the history of Manipur. Rajarshi took
to this faith and followed the initiators to dis-
seminate it in the mass. His foresight merged
the prevailing practices with that of the Vaish-
nava inspiration when such imposed identity
changed the route of the development of this
race. This is also distinctly perceived in case
of their ritualistic practices. The rites of pas-
sage of this community were at this time orna-
mented with Hindu significances. The Vaish-

nava means of worship now being filtered into
the society, the philosophy of humanism flow-
ered unity and the new direction in culture bore
stamps of the inherent minuteness of this race.

Hinduization distributing ritualistic to men and
woIien

However, with Hinduization, the patriarchic
system separated the two genders and ritual-
istic space was distributed among them. Two
distinct forms—the Natasamkirtana and the
Rasalila were conceived for the men and women
respectively. In Natasamkirtana the role of men
became primary and the gestures were cre-
ated for the male body. The instruments to be
played only by the male persona and women
had no place in this collective prayer except
for helping to set up the procedural gadgets. In
the temples, the female bodies moved around
the deities of the Rasalila completely covered
with the poloi, poshwan, the veil and decorated
with sequels to give a ‘divine’ effect. The body
lost its identity and these ‘de-gendered’ bodies
were imposed with the ‘ethereal’ consequences.

Repertoire of Manipuri dance distinctive of
Meitei race

The idiosyncratic features characterizing the
Manipuri dance apparently were the graceful
and lyrical technique with the distinctive femi-
nine (lasya) and the masculine (tandava) move-
ments. The Natasamakirtana, which is basi-
cally a male dominated performance, has very
typical masculine style of presentation. Also,
men play the drums called the pung and cym-
bals called the kartala and sing while danc-
ing—a distinguishing feature of the North-East
India. Thus, the movement repertoire offers
much variety though groups of these move-
ments are specified for male or female. For ex-
ample, the Rasalila dancing movement reper-
toire like in Maharasa, Vasantarasa or Nit-
yarasa is for the women participants while the
Rasas dealing with child Krishna’s sports like
Gosthalila, Udukhalrasa, have masculine move-
ment repertoire created for children participat-
ing in these dance dramas commonly called
the Krishna-tandava. Again, the cholomtan-
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dava, the movement repertoire of the different
branches of Natasamakirtana, is completely dif-
ferent from the Rasalila movement repertoire.
We do find a lot of similarities of these move-
ments with those in Laiharaoba, thereby sug-
gesting the entire repertoire of Manipuri dance
as distinctive of the Meitei race.

The people of Manipur embrace the archaic
religion through the Laiharaoba and also are
part of celebrations of the Vaishnava religion.
The uniting force while co-existing in society
is the common factor of praying through dance
movements. In spite of the social diversity of
culture of the Latharaoba and that of the Hin-
duized practice, the peaceful co-existence of re-
ligious beliefs has survived.

As the aesthetics of this movement reper-
toire travelled to the stage, innovations from
embodiment of expression, presentation of gen-
dered bodies and identity gained prominence
and thus a separate lineage of Manipuri dance
pedagogy was initiated.

Influence of Manipuri dance on Tagore works

On March 27, 1899 Rabindranath Tagore wit-
nessed Manipuri dances at Agartala in Tripura.
Tripura is a neighbouring state of Manipur. At
that time, it was under the rule of royal fam-
ily and Radhakisor was the ruling King. The
poet was invited by the King and on the day
of Holi, i.e., the festival of colours, a function
called Vasantotsava or the festival of the spring
season was arranged for the poet. The perfor-
mance place was in the natural setting just out-
side the city in the bower on top of a hilly site.
Manipuri dances were featured in this festival.
The devotional aspect, the lyrical grace, the
restrained abhinaya, the accompanying songs
and percussions of this dance form impressed
him so much that within a decade we find him
writing dramas where dances were supposedly
assimilated, perhaps not academically but aes-
thetically, to give the dramatic structure an en-
hanced appeal. The participants used to sing
themselves and do some actions. Tagore in ap-
preciation of Manipuri dance form introduced
the technique on his songs (Rabindrasangit).
At his residential school, Tagore even made ar-

rangements for learning Manipuri and masters,
among whom Buddhimanta Singh, Nabakumar
Singh, Baikuntha Singh demand special men-
tion, were appointed. Here, the Manipuri dance
technique was exploited to give visual effect to
Tagore’s lyrics or dramas but Manipuri dance
presentation as a religious custom and its ritual
was neither aimed for nor attempted. Hence, we
find dance as an aesthetic exercise was predom-
inating here rather than depicting the religious
pluralism that shrouded the dance form till this
stage of growth.

Role of a few masters in stage presentation of
Manipuri dance

In the beginning of the 20th century a
few masters started working outside Ma-
nipur where also the presentation of form
gained prominence. Udayshankar invited Ojha
Amubi Singh to compose stage-items on Ma-
nipuri dances. Amubi’s composition Nilakamal-
adalasyama came out to be a complete pre-
sentation of Manipuri dance incorporating the
techniques, songs and rhythm for the stage.
This should be treated as a ‘milestone’ in the
stage repertoire of Manipuri Dance. It was per-
formed by Amalashankar. Ojha Amubi Singh,
Ojha Atomba Singh and Ojha Amudon Sharma
were the three pillars of Manipuri dance com-
positions. Mention should be made of Thiyam
Tarunkumar whose creative attitude gave spe-
cial finesse to Manipuri Dance evolution. All
these views were assimilated and utilized by
the next generation masters of Manipuri dance
like Ojha Babu Singh, Smt Thouranisabi Devi,
Gambhini Devi, who concentrated on stage
presentations, while the traditional temple pre-
sentations continue in Manipur. Ojha Amubi
had many other compositions structured for
the stage—Dasavatara, Geetagovinda, Krishna
Nartan, etc. After him, his followers like Ojha
Babu Singh, Suryamukhi Devi, Devjani Chal-
iha, Jitendra Singh, Nadia Singh and others
worked for the stage repertoire. The works of
Guru Singhajit Singh demands special mention
as he moved to Delhi and worked under Triveni
Kala Sangam. Among the ballets he produced
using the different forms of Manipuri dances
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were Babruvahana, Hayloee, Ingel-Lei, Leiman
Khamba Thoibi as well as stories like Shakun-
tala, Savitri, Sita, Kumarasambhava.

Ojha Bipin Singh’s contribution in making an
attractive repertoire for stage

An important phase to make an attractive
repertoire for stage was taken by Ojha Bipin
Singh under Manipuri Nartanalaya in Mum-
bai, Kolkata and Imphal. He was assisted in
his task by the Jhaveri Sisters especially Dar-
shana Jhaveri. Kalavati Devi also joined in the
venture. Ojha Bipin wanted to restructure Ma-
nipuri for public presentations. He exploited
the tandava and the lasya aspect of this dance
and combined them to give an absolute dif-
ferent look to the stage product. The Rasalila
dance technique is adapted for stage, but se-
lection of the piece is done keeping in mind
the exhibition of intricate gestures, the rhyth-
mic features, the tempo and the duration. His
first efforts were concentrated to group com-
positions. He recomposed the traditional Ma-
harasa and Vasantarasa for stage giving im-
portance to the story line and taking advan-
tage of the dramatic elements and selecting
portions from the traditional presentations but
making them brief, crisp, rhythmic, devoid of
rituals and aesthetically appealing for a gen-
eral audience. He devised a repertoire based
on the concepts of nritt, nritya and natya of
the Indian dramaturgy tradition. The prosce-
nium presentation naturally gained importance
along with the compositions. The primary re-
quirement of the mandala or the circular pre-
sentation in the temples was broken and po-
sitioning of the danseuse with the dance and
choreographic needs surfaced. The story line
followed evolved around Krishna themes but
they were not bound by rituals—a vital devi-
ation from tradition. While composing for ab-
hinaya items, the nayika bheda-s or the states
of heroines highlighted in the Vaishnava texts
were his priorities. Thus, we observe compo-
sitions like abhisarika, khandita, anagakshepa
etc. In his later years, especially in Calcutta,
Guruji was trying to give another turn to Ma-
nipuri Dance. He started working to devise a

solo repertoire of Manipuri Dance. At times he
wrote verses himself, for variations of rhythms
and music he surveyed into the Samkirtana,
which has developed with rich tala techniques
and singing abilities. He often delved into the
basaka which he felt was the core of Manipuri
abhinaya, which embodies almost all the sixty-
four emotive sentiments (rasa) as described in
the Vaishnava texts. He intended to capture
the minds of one and all who were not merely
the devotees of Krishna like in Manipur but
sahridaya darshaka or appreciative audience.

Coming out of the shadows of the Himalayas

The changing pedagogy in the advancement of
Manipuri dance took its shape from the free-
dom of dancing in the lap of the meadows sur-
rounded by Himalayas into the Hinduized tem-
ple premise and ventured out of the boundaries
of Manipuri first to Shantiniketan and then
it spread via Kolkata into the whole country.
At present Manipuri Dance in diaspora is also
picking up its pace—one important country be-
ing Bangladesh. Thus the transformations have
reached a specific direction, where globalized
demands and contemporary ideas are also be-
ing brought into its fold of existence. Manipuri
Dance exists today in two distinctive areas:

I. The continuing practice in the ritualistic
space in temples, where tradition marks
its presence.

II. The continuing challenges in presenta-
tions related to spaces outside the Ma-
nipur boundaries, where the dance en-
counters space management with other
classical dances and flags its subsistence.
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Centuries in Light and Shade

Prasanta Daw

The art treasure of India, it is known to all and sundry, has been enriched with the commendable
contributions of those linked with the art movement. Their art works are mostly flavored with the
international understanding based on Indian spirit. A few names which adorn the plaque of the
memorial wall linked to the art movement in India are: Prodosh Dasqupta, Gopal Ghosh, Subho Tagore,
Rathin Moitra, Chintamani Kar, Jainul Abedin, Chittaprasad Bhattacharjee, Amrita Shergil, Chitraniva
Chowdhury and, last but not least, M.F. Husain. It is pertinent to note that Prodosh Dasgupta, Gopal
Ghosh, Subho Tagore and Rathin Moitra were the founder members of historic Calcutta Group founded in
1943. In this article, the author has given a bird’s eye view of this movement together with the contributions

of a few of the crusaders of this movement.

Background of the art movement in India
India is regarded as one of the most en-
riched civilizations in the world. Its fascinat-
ing visual arts can be traced from the pre-
historic era when the early men expressed their
thrilling hunting experiences through paintings
or drawings depicted on the cave walls. Later,
the Harappan and Mahenjo Daro’s gorgeous
three-dimensional images were marked as a
unique creation in plastic art. On the other
hand, exquisitely remarkable murals of Ajanta
caves portraying life of Lord Buddha are recog-
nised as magnificent for their excellent stylistic
as well as aesthetic approach. This incredible
legacy being carried out by the predecessors
from one dynasty to another with amazing va-
riety of forms and contents became the foun-
tainhead of Indian civilization.

Unfortunately, however, the graph of devel-
opment in the traditional art practice came to
a pause with the invasion of the European colo-
nial culture. The School of Industrial Art was
established in Kolkata in 1854 where the stu-
dents were given the formal art education es-
pecially following the set rules of western aca-
demic art. So, this particular art became pop-
ular among many local artists under the im-
mense influence of the British lords.

At this juncture, a few conscious artists felt
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the crisis of national identity. Raja Ravi Verma
was among the pioneers who picked up in-
digenous themes as contents for his enchanted
paintings but those had the marked impact
of western realism. In the midst of such an
atmosphere, Abanindranath Tagore introduced
a novel art form through his Krishna Leela
series of paintings executed in 1895 which
was related to long established Indian art.
Abanindranath was accordingly considered as
harbinger who completely came out from the
colonial influence of British culture. This out-
standing exploration is known in the history
as Neo-Bengal School of Art and that grad-
ually transformed into an art movement, and
spread almost across the country through his
disciples. The movement was further strength-
ened with the foundation of the Indian So-
ciety of Oriental Art in 1907. Simultaneous
contributions of artists like Prodosh Dasgupta,
Gopal Ghosh, Subho Tagore, Rathin Moitra,
Chintamani Kar, Jainul Abedin, Chittaprasad
Bhattacharjee, Amrita Shergil, Chitraniva
Chowdhury and, last but not least, M. F.
Husain added diverse dimensions of modernism
to this movement. The down memory lane jour-
ney below gives a bird’s eye view to the contri-
butions of these crusaders of the movement for
modernism.



Wisdom Speaks, 1(1) 2016, Kolkata

o7

Prodosh Dasgupta (1912-91)

Prodosh Dasgupta was the student of
Deviprasad Roy Chowdhury at Madras Art
School and then of Royal Academy of Art, Lon-
don. His sculptures developed with remarkable
compositional and anatomical values in early
stage.

Gopal Ghosh (1913-80)

Gopal Ghosh was also the student of Madras
School of Art, after his stint in Jaipur Ma-
haraja School of Art. He was basically a land-
scape painter; and his paintings acquire signifi-
cance because of its lively calligraphic lines and
warm bright colours redefining nature with all
its splendor.

Subho Tagore (1912-85)

Subho Tagore was born and brought up at the
historic Tagore family of Kolkata. Since his
childhood, he kept him away from the tradi-
tional discipline of Jorasanko Thakurbari, the
ancestral home of the Tagores, and created a
distinctive self-identity in his lifestyle, paint-
ings, literature, and so on. An avid art and an-
tique collector, he was the publisher and editor
of some Bengali magazines of which Sundaram
was the path-breaking one. Besides that, bo-
hemian Subho Tagore was a great collector and
patron of textiles, handicrafts, folk arts, etc.

Rathin Moitra (1913-97)

Rathin Moitra, a close friend of Subho Tagore,
was a student of Government School of Arts
and Crafts, Kolkata, and a Professor in his
alma mater. His early art works were imbued
with western academic flavour that gradually
took a new turn at a later phase. He simpli-
fied form with a wider space division, rhythmic
lines and nostalgic feelings close to Indian artis-
tic heritage.

Chintamani Kar (1915-2005)

Chintamani Kar was the alumni of Indian So-
ciety of Oriental Art and then of Akademi
Da La Grad Seminar, Paris. A former Prin-
cipal of the Government College of Arts and
Crafts, Kolkata, Chintamani Kar’s early repre-

sentations have heavily been influenced by the
Bengal School manner of art. Later on, he in-
vented a distinct personal art form by blending
European naturalism with Indian classical
sculpture which art historian Dr. Mulkraj
Anand marked as Furo-Asian Synthesis. His
major works can be seen at Bhaskar Bhavan,
a permanent museum established jointly by
Chintamani Kar and Information and Cultural
Department, Government of West Bengal.

Jainul Abedin (1914-76)

Jainul Abedin was born in Maymansingh dis-
trict of undivided Bengal now forming part of
Bangladesh. He was the student of Govern-
ment School of Arts and Crafts, Kolkata, where
later on he worked as a Professor. After parti-
tion, Jainul went back to Dacca and took the
initiative in establishing Government Institute
of Art at Dacca. He also founded Dacca Art
Group and Lokasilpa Sangrahasala. Distinctive
style of his paintings denotes blend of modern
and folk arts.

Chittaprasad Bhattacharjee (1915-78)

Born in Naihati in the district presently of
North 24 Parganas in West Bengal, Chit-
taprasad Bhattacharjee was almost a self-
taught painter and associated with the Com-
munist Party of India since his early life.
During his full time engagement as a party
worker, he had to mix up extensively with the
common man and he became deeply moved see-
ing their miserable condition. His protest found
expression in his paintings. The book Hungry
Bengal written by him on 1943 famine express-
ing intense human distress was banned by the
British administration.

Common bondage of Jainul Abedin and
Chittaprasad Bhattacharjee

Both Jainul Abedin and Chittaprasad Bhat-
tacharjee were socially conscious painters; both
appeared in the art scene in 1940s in the midst
of the Second World War horror, death, un-
certainty across the globe, man-made famine
of 1943, freedom struggle, anti-fascist move-
ment, etc. This terrific heart-breaking situa-
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tion alongside the pathetic human condition
left a deep imprint in their socially conscious
mind and found expressions in both of their
art works.

Amrita Shergil (1913—41)

Budapest born Amrita Shergil was brought up
in a rich cultural milieu learning visual art
in western method. Shergil family migrated to
India in 1935 and Amrita got the opportunity
to see a variety of Indian art works beginning
with Ajanta and ending with the folk arts. That
gave her a sense of making a new art form.
After initial trial and error, she created an inno-
vative way of expression synthesizing the aes-
thetics of western and Indian arts. Amrita died
at an early age of only 28 in 1941 leaving a
footprint in Indian modern art.

Chitraniva Chowdhury (1913-99)

Chitraniva Chowdhury was born at her mater-
nal uncle’s house at Jiyagang, in the district of
Murshidabad in West Bengal. She learnt paint-
ing and music under the tutelage of Nandalal
Bose and Dinendranath Tagore at Santiniketan
under the warm encouragement of none else
than Rabindranath Tagore himself. Her intri-
cate creativity involved nature, life, festivals of
Santiniketan. Apart from that, her quick spot
pencil portraits of many renowned personalities
like Rabindranath, Abanindranath, Alauddin
Khan, Ramkinkar Baij, Indira Gandhi within
a few minutes deserves special mention. More-
over, her stitching and boutique works along

the field of visual art.

with alpana are worth mentioning for their
lively moving lines and elegance of colourful or-
namentation.

M. F. Husain (1915-2011)

M. F. Husain began his artistic career as a
hoarding painter and later was admitted to J.
J. School of Art, Mumbai. By dint of his own
merit, Husain became an iconic painter and one
of the most colourful personalities in Indian
firmament. A master in different mediums,
Husain was the most controversial artist too
during his lifetime. He died at the age of 95
on June 9, 2011 at a London hospital while re-
maining in self-exile.

Some unknown facts

It is in Indian culture that we observe with
government patronization and private initia-
tive birth centenaries of celebrated persons to
remember their contributions in enriching the
Indian treasure in various fields. In the field
of art, while with private initiative, the
birth centenaries of Prodosh Dasgupta, Gopal
Ghosh, Chintamani Kar and Chitraniva
Chowdhury were celebrated, nothing was done
to celebrate the birth centenaries of Subho
Tagore, Rathin Moitra, and Amrita Shergil.
They remained in shadow during each of their
centenary year. The birth centenaries of Chit-
taprasad Bhattacharjee and M. F. Husain are
due in 2016. It is hoped that the country will
celebrate their centenaries with proper respect
due to them.

Prasanta Daw is an eminent art historian and art critic. Author of several books on art, he was
awarded the Paschim Banga Bangla Academy Life-Time Achievement Award for his contribution in
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A Tribute to Millet’s Angelus

Subrata Ghosh

Jean Francots Millet (October 4, 1814—January 20, 1875) was a famous French painter and one of the
founders of the Barbizon School in rural France. He is categorized as part of the art movement termed
‘Realism.” Millet has just completed his 200 birth anniversary and this essay brings to the fore an insight
observation of his great painting, The Angelus, through which we can go for better understanding of his

works.

The Bell

A perfect north light ushers upon a canvas
placed on the easel. The whole composition of
the canvas is a twilight field, a peasant’s land.
Two people are standing in front of this paint-
ing—one is the painter and the other one is
his agent. The painter is leaning almost on the
canvas, his beard and profile of the face are lit
with the reflected light from the painting. He
is almost smelling the paint layers. The painter
turned to the person beside him and asked:
Well, what do you think of it, Sensier? Sen-
sier, his close friend and his agent smiled and
replied: It is the Angelus, Millet. Yes, Millet
said with satisfaction and continued: Can you
hear the bells?

It was in 1859 that Jean-Francois Millet
painted The Angelus. Vivid were his memories
of the Angelus bell ringing while peasants were
still working at twilight. Often he had seen his
father standing, bareheaded, cap in hand, and
his mother, with bowed head and folded hands,
at the sound of the evening Angelus bell.

Millet recorded that impression to show the
quiet peace of twilight, the rosy glow of sun-
set engulfing the fields, the church bells filling
the evening air and the devout attitude of the
peasants.

The depiction of the painting

Very aptly Millet had kept the title of this
painting as The Angelus and it does deal with
the prayer itself. This famous painting depicts
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a young man and a young woman standing in a
field. They are farmers. He holds his cap rever-
ently as he stands with head bowed. She, in a
white cap and long blue apron over her dress,
clasps her hands as a prayerful look sets her
face. They pause in prayer near the end of the
workday.

Image 1

The whole image has got a sombre sublime
impression. The twilight changing light prevails
all over. The horizon line is little upwards and
the hedges gives a serine perspective which puts
the viewers in a timeless zone, in between past
and present. At the woman'’s feet is a basket of
potatoes, and at her far side rests a wheelbar-
row full of empty sacks. At the side of the man
is a pitchfork spiked upright in the ground. The
breaking clouds are blushed with light as birds
flit in the twilight. The viewer can almost hear
the bells ringing from the spire of the church in
the distant right of the painting.

Angelus recalls
Praying the Angelus recalls the dialogue be-
tween the Archangel Gabriel and Mary by
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reciting three versicles and responses with a
Hail Mary after each set, another versicle and
response, and then a concluding prayer. Tradi-
tionally, this was done while the local church
bell tolled at 6 a.m., noon and 6 p.m. This is
an old tradition of Catholic community.
Jean-Francois was asking his agent Sensier
about this bell. The sound comes from the local
church which comes and fades away slowly. It

is just like a wave of life- comes and then goes
off.

The beginning of Angelus

The Angelus traces its beginnings to the 13th
century. In that era, bells were often inscribed
with the Angelic Salutation. Before the Sec-
ond Vatican Council’s liturgical renewal, the
concluding prayer was the Post Communion
Prayer for Masses of Our Lady in Advent; but
now it is the Opening Prayer for the Fourth
Sunday of Advent. Millet’s ‘Angelus’, it may
be said, is a religious painting.

In Millet’s Angelus as the subjects and the
objects intersperse across the foreground, they
create a strong visual rhythm. The composi-
tional interrelation between the workers and
their instruments serves to emphasize their
close relationship and interdependence. The
Angelus surely has intriguing deeper sense
which provokes even the viewers of present
time. It has got a unique timeless space where
one can transcend him/herself from real to sur-
real world.

Childhood memory finding expression in
Angelus

In 1865, Millet said: The idea for The An-
gelus came to me because I remembered that
my grandmother, hearing the church bell ring-
ing while we were working in the fields, always
made us stop work to say the Angelus prayer
for the poor departed. So it was a childhood
memory which was behind the painting and not
the desire to glorify some religious feeling; be-
sides Millet was not a church-goer. He wanted
to catch the immutable rhythms of peasant life
in a simple scene. Here, he has focused on a
short break, a moment of respite.

Entry of Angelus into art market

Millet had originally created this work for an
American, Thomas Gold Appleton, who failed
to take possession of the piece. Millet later
changed the painting to include a steeple in
the background and change the name from
Prayer for the Potato Crop to The Angelus. Af-
ter Appleton’s failure to take possession, The
Angelus had gone through many more col-
lectors” hands. In 1860, a Belgian landscape
painter and collector Victor de Papelen bought
it for 1,000 francs. Gradually, The Angelus get-
ting into more prestigious fight and effectively
got enrolled into actual Art market. Many more
buyers started showing interest to possess this
work and it eventually roamed around from one
collector to the other. Then, finally almost af-
ter fifteen years of Millet’s death in 1989, this
great painting had reached into the great his-
torical bidding war between the Louvre (An-
tonin Proust) and the American Art Associa-
tion (James F. Sutton). It fixed the sale price at
553,000 francs. Perhaps this incident explains
the extraordinary destiny of The Angelus. It
triggered an unbelievable rush of patriotic fer-
vour when the Louvre aimed to keep it in their
homeland.

The creator of Angelus and his growth

The artist was born in 1814 in Grunchy,
in northwest France. This inland area off the
rugged coast was a countryside of undulating
downs beyond the moors. His father Jean Louis
had real talent but could not afford to continue
his passion in his life. His all dream went in vain
by working in the field. Jean-Frangois absorbed
his father’s appreciation for beauty and art. In
his father, he found an exemplar to emulate.
Jean-Francois also was impressed by his par-
ents’ piety and devotion. Since the beginning
of childhood, he was given education by his fa-
ther and a priest. His talent was identified and
was appreciated by them in his early stage of
life. He was taught literature, Greek and Latin
languages, mythology and other streams of aca-
demics. Throughout this time, Jean-Francois
was at home working on the family farm. His
prime focus was on the working class of the
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society. Jean-Francois was educated in art in a
very authentic way and he had learned the aca-
demic skill very successfully. He became a man
of culture with the heart of a peasant. Later,
he declared of himself, A peasant I was born
and a peasant I will die.

Millet was a socialist and he had proved his
socialist ideology throughout his life. He had
rejected urban bourgeois life and preferred to
settle in country life. He was delighted to re-
turn to the country after his education in Paris.
Barbizon became his home until the time of his
death in 1875. He was able to organise a poten-
tial academic style of painting called Barbizon
school. This school became a trend setter later
on and also happened to be a great influen-
tial force for many impressionists as well as few
Post-Impressionists like Van Gogh.

Salvador Dali’s interpretation of Angelus

This image and its strong senses had seized
Salvador Dali when he was a school boy. Dali
found this as print of The Angelus framed and
hung on a wall of a corridor in his school. Dur-
ing his time Millet’s painting, The Angelus,
one of the most popular images in the world,
was reproduced on everything from prints and
postcards to everyday objects like teacups and
inkwells. For many, this image was a sentimen-
tal work, but for Dali it was troubling, with
layers of hidden meaning, which he explored
through daydreams and fantasies. He produced
a series of paintings and writings—an entire
mythology—on this single image. He stared at
the couple, inventing stories about them. Dali
continued this fantasy as an adult. In one in-
stance, he even arranged stones he found on a
beach to resemble the two figures. Once he said:
I surrendered myself to a brief fantasy during
which I imagined sculptures of the two figures
in Millet’s Angelus carved out of the highest
rocks....

Salvador Dali developed the paranoiac-
critical method of playing art historian which
he used his disturbed interpretations to analyze
different works of art in order to better tolerate
his overactive visions. In Millet’s Angelus, he
was convinced the couple were praying over the

grave of their child and he saw them as a couple
of praying mantises. Dali started observing cof-
fin in the hidden layer of paints where a basket
of potato is visible over it. He grew up with this
belief and remained obsessed with Angelus till
his old age. In 1963, he convinced the Musee de
Louvre, where the original painting was kept,
to investigate the work in order to confirm his
intuitions. The museum authority allowed the
original work of Millet to be scanned through
x-rays. The x-ray report revealed that the cas-
ket of a small child originally laid between the
feet of it’s parents. The casket was removed
by Millet himself. Dali expressed this essential
part in his painting depicting a couple appear-
ing in ancient monumental ruins in a moonlit
landscape in his version.

Image 2

This eternal truth has got somewhere a sub-
lime tune bearing similarity with the bell of
Millet. It establishes that Angelus bell has got
the same universal ripples, same language and
same awakening everywhere.
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=T, ST ST et § sl o, % 7R 3wy wid o | For @t
375 T4 o1 IUH! U o TG ol &k Civilization: Its Cause and
Cure 31 g 34 TMefiSh 7 fég e # T #Fer g |
SIS o |1 el Yo 3TR 3eh! Sfta=rat o fadT afes &
AR 0T 2ft el SR ST, STe FHT Tt T WRa i 9t giy
Y UG-G, Tial, ST, URTST H I Shidarel qeiTehford 3T
AN ok ofiaw, 3 e iR dfg—fars & offar, o/ o1t gfe
FHSHIT 3T Sferferard o &9 o o SR g shi fawm o, wied &
T |Gk ST T HTaTchIL fohaT o, ST @fedtt i grear
=T HIC ST T, 1 9T | TEd S o6 Wil €. e FHR T
T TR ST o TR 31 T ohi 3T forer=r-era g fore
¥ ISR [T | 39k S Tt Sfaid o fore foreama aieITsier sarht

Sfer—aTerT & Haife Tet ¥ |

T € o TG oh1 STaara ol 16 U STaIe Tl
Toreeter e e o | 9 @ 3l TRt foremder o7t T famfor it
=T 3h AT AT ST SATTS 3 AT IIRATe -5 § o gC | §est
ATt ST T S =l 70 STTIoT & =4 f7d hid T | T
At et stefte o e werg et o Seht ferarafar saifa ofver framefiar
T, St g dfedrs i sl wifewr o w @l 7 g
2T ORI & 3tfereh wuTelt g g% | 39 wller—sieust oh1 forermeres gurer
7 o fo T eft gt o1 AT forsrelter e 3 dfears e
TR H Tol TR ATHHT sht 2t € 3T oh SGR-AYICA H ATk
T 3R SAfewar 3 78 STt At 1 fofa, fowmem v 3 v
Termm o sier Sty foRaT |

arferes fafr & sea Y Tt ST frenfafn | avefi-fomm
et THFT F TR AL farfer ST west ATy -ofter off, S gan
STTfer T STETEIOT st TaaTett off | Tmed ool sfgendt it stfireafth
&, T <t et oY, ge sl T off, S ArRHTE § HEs SiET

T foeehTE § STHIGRT I AR & 3T <=1 o ST Sted J

SIS off | TRHEH—ATEHT o6 TATeh-STTa b1 |18 @ fof Seht sifiert

STIRT L ITehT HAAT-EER [T 2l HTHT-CTEIAT 2T, e et ox 3eT
24 et o, §leh 79 H gHey foram o R a« 19 297 ShY 7o SR
e TTm g3 off | I8 UT2Te o1 3! ATAT § A Teaht HETd | ST
AT STRFE—TT T HelITerd shid TYAT U&7 T8 foha o, STTeiehel
T areTey e & frfare fora v ot 2 €, 378 8 ek 1 Y Sfiee
ST T € | 56 qHT SHI Ueh AT feég 3 qadt AR st
TR T € | 9 31 IS RIS U i T8 i o foTe e, a1 &
ST Tég WISt 201 €1 e, shérT, Rlifeh 375 €1 7 +ff, Feehr & oy
B T T, g o weer H U v €, ST foparmt o o1 W aTe 37 SR
TGS B W ¢ | Tohq foremardt &1 7 7 e sees g e aAnt
AT, T, S = wret & FE ¥ | 3 3% g T
T Tehd—3Teh! STTCHHT el Bt Tehd | 31T 9 T I T el &1 el
ST TR SHT =Rt AT T 8 | o TN ST 5% e & SAh1 T
ST 2 2 TS & LTSt SRt T ST € 3k W Tt b Tt T
21 S SN ST TS SR T % foTT ST i €, gar ferat €
TSI TAT3TY o foreg, offsr STTSHAT hTd & | IHeRT SHIUT Shelel IE &
o TN A ST TTEE Sht 9o o foreg & | 2T fohat € womd sharet
TE | Ak ST D TrETT STOT 2, 38 Tt 310 Tl T ES & A
ST | 2 ST H k1S T & 7l o1 goieadl @ | Geietell €1 97 §, Geietd
& I 2, FARTT T R T geerdT S T |7 el e
T I8 TR S arg-STeReT i & v off, f8 S=feelt wdt
T FISITTT AT ST @ | T3 7 Seeft- AT 3 FaSITeT § Sepfaa:
=1 STTefter TR fr—aier <hY, ST wr 7t qaim o, Sfeara s oy T oft

I~rerell zraTeat T STsife foreetar—sifirert off, St 7o Ty # faia
] TR TS 1arg off | 2t THepeoT o " TRET &9 Yo R fereehrg
A T AT AT e & S e b SAfid fopa o, 3we
| 9 TR, ST I AT g1 o -SSR Sgfad 998
21 3 itforeh Svwer 3 UgstTioTen =Tk forerr o Tl el & Sueisy
oft, a1 &0 off ST TR o € & e TaTere Hoo agd i T |
TET AT o T ferethta a1 sk i ot shfsa o | s
ST AT T YT L ST T hl TTUT-TEY 3BT AT fohaT T 3T
59 T R g o o OO TRt o6t Siter—|TeT H S ST SrehTeT
& T ST ITOT-ATE X ks , gere aftrd 3R fawfia s <ies
T STy 37 SER & forw 3ok fordies T 30 & wteh wenrer W 37k
I ATh-a9T o foTT TimTafieh soaeen & |

AT forameh SFe 3 st 3 310+t g T The Re-
naissance in India § =G AT % TUTRIIT TSI & Gy
T o TR 2 o s o o sTora T R, o seeh ST ot It SR
3T ® 2 Hifstd o T Ffed aevms W et et § off srfae
I R Tarsrer 9 fomst st fevauft i 2 fop shifsiar s o wer
SHTIT TE I HATEATICHR ST oAl & L T8 &, W o ST &
T JHOT 99 R 9, o aremen wifth 3 9l shiet § former & semn
2 | s st ool wiedia yeorr it wehigar & famreqor gdeor &
T v H wehe Wik fevuuft 2 | s 1 STeATeH-—Yeor € 98 el
? S I Teohe il H 3Gk H1Y Hisha et WA shl SR—eaf
T TE FAT T & | AT W= 60 § off 9Rd o | a2t
SIS oA T, =T sfrer—sfier & domm 3 e aefor yendl, W amea @




66

Wisdom Speaks, 1(1) 2016, Kolkata

foF ST o7 3 IR ATt T +ff IR o6 T oo STeATe- Wik
A1 Shvll SUETT-3FTREAT TEl hi | ST § S-S AT HERTSE
 TOIT-STT-3cHe S ST 7ot | ST e S1gs o |
T o foh WTea o GroTSTTe 2hl el Teraret el gou ot sreres—fae
¥ wferg, feides o |

T o ST TS <1 ohl W 1 |rfeed, farferer et
e} faderre, oft srfoe o werenr mrieht S farere fiqent oY afaa
I 9 w9 ° &g R or | gt T S I Sy 3 SMYR W
WWWW%MMW The Renaissance
in India ® S0 S el & foh A Fel ST @ |

T THFHT T FAHIAT o W ol GLad| ATeAfh wawh
eI st farferer wxfor, wereat wieft 3 T 3 TR quT Heied
XM, HATY(F TRATT Hiee hT oo Tr i IfEeh =T, ot
afae i AfaHmE-aferes T saymon 3R weff wor qur Arar
ARl it STATH-ATEAT T Sooiadt &9 H i sfiwdt sramset &
AT gfoema 1 wcd €, St e % den-audd W as frg-argy
& oI Uk Teret e ST faremaes foser T Esa 2 |

GAATH G4 U ST HHehiS- e S f-feeh < said ot hf-sd
T 37K THHh STNETE ST 2, Foresht sreanfenss ST werrensh
T gd ST & | & o 6 [T Feiehis T -awme e, foramare e
Y I FATH ST © | ST S0 &I bt 38 Ty i
B TSI T TTOTST ST shT 38 ShedT ST B | JTor-gfermy shy ferera-farfer
a1 € forsha ot W o et § | W= gat | daed e shi 3aH
e 5fE 2 | et T 37era S oAt farfey g vipts 4 < fram 2 |
AT T e TG 8; TITehT bl TR HITel 1 TG AT 3
STTAT & | STt o 27T T HIT 38eh 3T hetl-are 1 qie=mh
2 | ST ST 3k RUT-HVT ok T ST IS 3TN & | TS | 37
ok hl G ARITET FHepe e ® 3t gefifore wfis 2 | e
AT fefeleh bl Taw = o {2 2 | 3o et o Shrt o i
T AT H 9 SR T Tehe LT, STIBTF ST § el

TR Y o T R g |

AT © | T ST 8, ! &, 3TTH Toid A Feed uTd o 4,
T A Y IR FAT ALY | S % gA-g311 & e w-gfa
I IR Sl HeAT IR Hiehis FETdr & | ATT-UHY i, TEI-U8TS
1, T GITEH I, Ieel-=hl I, Ug-Uel hl qoarel fég g i
¢ IUTHAT H & & & S A o forelt 3 fargme ot e o fog e
T AT 2 | ST I cTohT-STTEAT ST 36 S5 o agfere ger
AT ST 6T ISTT-STEHT T ForaI SIS 2 | U 311 B e o
forame =t fort et o ifents foram R, o=t St o6t wqers Saam &
Tel & e srearet gfe aret 2 |

I FATA STt & Fofarft shi R 8T TR o ST o e A
T T JeeTre ST & ST A 3T ST ot @ e | fafee
FHehTe e ST o it e @ | 3R aw e R %
AT ST FT R ey e 5 forfire wyfere Frarcf e 2 | st
HET § UeT EaTet e, I HIT STTE § AT hi & G
fég Fients i Ferr-wga1 At fafire yifien 2 | Fwts wrad &, e
TE & fohq TTeT & W AUl |Te T SraT, I8 U3 W HE
61 Tehi fafTedT 2 | 31T oY itferh Suefoy afe 7y =i 4@ e 3
1 T & T HIeHT 37 HeT sheeAT et & Toh el gnra sheenie wefira
Tt 21 TRt 2 AT foh B WS et & =7 At T8 & R |

TTFSIfereh STHIHT BT o HIGed § SThid S § el wgst
STERTRT SR SUE SEHTE ohl & L HoAGRISA [efwiah FefwaT— 3Tkt
& o I T T STTTOT ST =i 2hT TeT 3t T T | 37K
3% SR forg—sreTd sfigreeT iR Fdl fomash ermet i W
ST, T8, 2t THEFT T ST HETeHT et b A1e 37elt & | sfteelt
STTeRT o T2 @XTh, 1919 ¥ WaTeT Tieft 3 3§ TG @varar o Wi
TS Topam o, S | gfa bt aee 37rer Sufwe ot et Wi o
oft sl Tzt o fopamefier @ | el ot =raret W sTuferd svfara =
T ohT 7€ A GO &, Forerehl A1 @ 21 e, 37 Areet oft
AT TET & | 3G T T8 ITe8 T A fordl Ffoerm ohl 30T & uehmm
foremmeres forerea 21

TS TR & qrehd <1, Frferery fry e 3 ffi Reaforemerit o wrerrdt forem wfoswi 3 wmeara st  |fsrar fient o 8 | 376 T
Te STt ferem it o oft 3f%1 e foran B | 3t o1 s o T fargq W <t g &l firedt 2, o @ secrera @ feEen % ' i
sforeTe gRT TlieRa, e SqAd T TR ve we feraforeery g . fae, d Ame swifYr 3w Saw e feedt e & <anfeer o



Wisdom Speaks, 1(1) 2016, Kolkata

Fefrertor T Tt TR Al

AT ITFAT JUTEATH

3771 ST % J H G T T TAlere fefetol-Ta 77 & 7 72 TR0 € | GETR & 11 6 TR g 1 8, W I8 AT ([T37e7) FETa 77 % 7
I TER SIg 4, Sedq A qie 7 3w 164G Gl | G AT <] % §TH1 56 JHSA130 % Tar=R = fore STNIHIaTe! Geapid 1 0 1531 364 Yo
0, TR TF G F1 SUHNT %1 FHIS T FH S € | W &9 6 w0, JHSAFT SR SUHIHEIE Hepid = Fifeed 31 ARHa1, Il SR e
T ] AR 9 TS U | 59 1@ 4 5781 941 o I deAT 1 Y 13T T & |

TS S aGIa T I ST T 2 | T gy H O
IIER % 9 H A T AT o T & G H 30ehg FL a1l I8
forem et deenfar Y samushar i TEEH © |

ST &7 T o feTell TIOTs Afeh & forweil el sl 1 37-
AT 26T TS T AT @ | T IR =G o <4 feh o6 fore ar ol qeaft
&l 7o aftEm % g T 2t @ | St 36t 3er s Sitae
ST 1k o ATEAT W TR feia = it ame T =t S o o |
AR fofe o 0 Sfaea st et # ST o STSaet 3 3
FefteRToT 3T HETTHTT o T T for=R o1 =R foaT & | 318 7
TSt o foIT ueh argt forfifen shr SRR A @I R |

HOE YU I S0 IR H GHE T STl HSAHT Toh
foram R, St it <t sivmifetens wd Trifaes g w6 stfashaor
AT & 3T Ao Tt T8 34 Tehedl T YH IS & | g 370 q
9 H T T AT HTURON &, S 36 IRHT, Fferor 3R 77
STST-FeT sl AN et 8, St aeft afcsiedt st I-sh-semmor
TR ST 3R AR o Tq-1 aTe Al fewmra #dt @ | aiephas
S & 78 STem st & fop fafir deapfaat o ot s1mem yem
¥ % wfeat g | T forg & @1 T 81 ST el A T
IHSTTHTT o 36 =T SN & H HHT HAkdcd s o o |

1 foelid ® | 9% 99 1RepR ST Tmm e T SamEr e
Taefiet AT 3R NN ot o e s § | STfii-ist & sfter
1 @3 Forat 37 <t 3fiT el 2refl =refl STt @ | seefisRt 1
Ao <IeWT, I 7 BTHISIATE T < &, S L forey o wrsy aAnfefen
F TSR e &1 el T =TT, Sfoeh del O A icrah areied Wi
T ST =TT & | =ik T foreft +ff wmTst oht el o1 wafesh
TR BIClt 2, 37: STHSTTeRTOT Al TToRaT = o7 o Ty o+t 37T
T ToRTY TeRrTcHen TuTel STl € | SHS TR0 o |1 |ifeed o Hafer
T IE fomR d g T WTNe 9ie 1 e T o 3T &
T ¢ | FRITaRT TR S Sg-To1eil & W 3% % Heig 7 A5
fororr St +ft srrefiven e ST @ fof a syHseeRtor e Tt
% forshmr o ToTT 731 STt ST S TRT 2 2 T 3 9Ty <hl T
TEE YU @ TTTET & 2 TS ohl 56 h-SITSIR s3aelT H, el Sfa
o BT i, FTSAAT o Wil SETEHT bl “HIe” SR A forsha <At
2T g, et el &, U 2 R o v e S T 3 ferer
T SAfereh Metrs T HaeTeiierdT o |1y Tre il ATTHAT § |
hfar fretrer st feraf &—

Fft-amdt 3 of g 2, i el g T R,

T forelt ST 3ot 2, o et RS A |

4 & %o TR R T, T o 9 e T T |
wTfEed o1 SHHY SIdT o |rer 36l Yo ol Tsier Biem @ | nfeed gard

U] S AR (oehTe HIT -SSR Sa€T o el I Fgaht
HAATCH! 78 ST T Tiferent & g g8 | Faify O € ae
0 TSR & <1 o1 SR S §S, TTCe e Sk off Se 2 TR, T
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over he comes and up again, catch’d it again; or
whether his fall enrag’d him, or how 'twas, he did
so set his teeth and tear it. O, I warrant, how he
mammock’d it!) 93 7T | U3 T IFFHI ITTSIRA
T ST 2T OGP AT (90T | IEP> IRTBRG 20T
ACPS G AT |

fr BropB> 6T HG= it aighon Joyy fresier (e
AITS! T WY T R TR AT FSRIbACes St
ST e | 6 A Mol 514, Tl aho frmmr o=
IR R F900 T2ITO! I | SR Seacdika | oF
cofi TR 24w qfRre? R Aefolaial, e,
GReroICos (273 38 w23 (231 @ <19 (for several virtues
have I liked several women ... but you’o you, so
perfect and so peerless, are created of every crea-
ture’s best!) FIMA O R FCH (T J-I F00
BT | RIS FIMACE (0N 2N (TR YA (Ao 20T

fo@w MreTeR o g FEre | Frag ook e o=
(R |

[Enter Hermiona, Mamillius and ladies]

Her. Take the boy to you; he so troubles me. ’tis
post enduring.

1 lady. Come, my gracious lord.

Shall I be your play fellow?
Mam. No, I'll none of you.

1 lady. Why, my sweet lord?

Mam. You’ll kiss me hard and speak to me as if I
were a baby still. I love you better.

2 lady. And why so, my lord?

Mam. Not for because your brows are blacker; yet
black brows, they say become some women
best; so that there be not too much hair there,
but in a semicircle or a half-moon made with
a pen.

2 lady. Who taught’t this?

Mam. 1 learned it out of women’s faces. Pray now
what colour are your eyebrows?

1 lady. Blue, my lord.

Mam. Nay, that’s mock. I have seen a lady’s nose.
That has been blue, but not her eyebrows.

1 lady. Hark vye.

The Queen your mother rounds aface. We
shall present our services to a fine new prince
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one of these days; and then you’d wanton
with us.
If we would have you...

Her. Come, sir, now.
I am for you again. Pray you sit by us,
And tell’s a tale.

Mam. Merry or sad shall.

Her. As marry as you will.

Mam. A sad tale’s best for winter, I have one of
sprites and goblins.

Her. Let’s have that, good sir.
Come on, sit down; come on, and do your best
to fright me with your sprites; you’re power-
ful at it.

Mam. There was a man—

Her. Nay, come, sit down; then on.

Mam. Dwelt by churchyard—I will tell it softly
yond crickets shall not hear it.

Her. Come on them.
And give’t me in mine ear.]
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Profile of Peer Body Members

Prof. Dr. Subhankar Chakraborty An acclaimed educationist, Prof. Dr. Chakraborty was
the Principal of Asutosh College, Kolkata and the Vice-Chancellor of Rabindra Bharati University,
Kolkata. During his long career as an educationist, he has authored many books and received many
awards.

Prof. Dr. Bashabi Fraser Dr. Bashabi Fraser is the Professor of English and Creative Writing,
Director of Scottish Centre of Tagore Studies, School of Arts and Creative Industries at Edinburgh
Napier University. She specializes in Postcolonial Literature and Theory, Tagore Studies, Personal
Narratives and Creative Practice.

Prof. Dr. Neil Fraser Former Senior Lecturer in Social Policy, Edinburgh University (1971-2009),
Neil is now an Honorary Fellow, School of Social and Political Studies, University of Edinburgh,
Scotland, UK. His research project includes,amongst others, ‘Social Security through Guaranteed
Employment’ (on MGNREGA in India) Social Policy and Administration, Nov. 2015.

Prof. Dr. Guy L. Beck A historian of religions and a musicologist associated with Tulane
University, USA, Prof. Beck has been researching on Indian vocal music for many years. His work
titled Sonic Theology: Hinduism and Sacred Sound is regarded as a unique contribution to sacred
sound in Hindu religious thought and practice.

Dr. Pradip Kumar Ghosh An emnient musicologist of Bengal, Dr. Ghosh is a Ph.D. and D.Litt.
in music; and has to his credit a number of publications on music. As an expert, he is associated with
Visva-Bharati, Rabindra Bharati University, Calcutta University and State Music Academy (West
Bengal).

Prof. Dr. Sitansu Ray Professor Emeritus of Rabindra Sangit of the Visva-Bharati University, Dr.
Roy has lectured widely in India and abroad at the invitation of various educational bodies including
UGC. His publications on Tagore adorn several journals, anthologies and yearbooks.

Dr. Krishnabihari Mishra Renowned Hindi writer, thinker, philosopher and the Jyanpeeth award
winner Dr. Mishra was awarded honorary D.Litt. from Makhanlal Chaturvedi National University of
Journalism and Communication, U.P., for his contribution in Hindi literature. He has taken a lead
role in various universities in educational matters.

Sanjib Chattopadhyay Eminent Bengali novelist and writer of short stories, Chattopadhyay has
also written fiction for children. His most famous novella Swetpatharer Tebil (The Ivory Table) is an
example of his characteristic style of story-telling which mixes tension, dilemma, curiosity, pity, humor,
and satire.

Ajay Bhattacharya A celebrated scholar and a philosopher, Bhattacharya has written and edited
a number of books on comparative religion, philosophy and mythology. He has a number of CDs
containing recitations and hymns from scriptures like the Veda, Tantra and Vedanta.

Jagannath Basu Thespian and a former Director, Doordarshan Kendra, Kolkata, Basu is one of the
pioneers in Bengal who took the initiative to bring talk theater to a live on-stage environment, devoid
of any sets, props and make-up,directly communicating with the audience purely by modulations of
voice.

Prasanta Daw An eminent art historian and art critic, Daw has authored several books on art. He
was awarded the Paschim Banga Bangla Academy Life-Time Achievement Award for his contribution
in the field of visual art.
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Release of the Dictionary on November 28, 2015 at Calcutta

From L. to R. Hon’ble. Mr. Justice Joymalya Bagchi of Calcutta High Court; Hon’ble. Mr Justice Altamas Kabir, former
Chief Justice of India; the author; and Hon’ble. Mrs. Justice Manjula Chellur, ChiefJustice of Calcutta High Court.

Gan Choudhury's

Medico-Legal Dictionary and Jurisprudence
First Edition, January 2016

Tapash Gan Choudhury
VIEWS

“The pursuit of legal endeavours by all those involved relating to medicine and health care requires the study of a medical
dictionary which not only defines a particular medical word in the science of medicine with accuracy but discusses various aspects
emerging out of that word based on medical and, where found necessary, with legal analysis. Gan Choudhury's Medico-Legal
Dictionary and Jurisprudence serves this purpose exceedingly well. ... The dictionary will be of immense value to the consumers
and distributors of medical and health care services, social security investigators, lawyers and judges dealing with medico-legal

cases”. P.N.Bhagwati, Former Chief Justice of India

“Finally, a well-researched dictionary with medico-legal analysis of various words used in the science of medicine, amongst others,
has has ben presented by Tapash Gan Choudhury. The genius and usefulness of Gan Choudhury's Medico-Legal Dictionary and
Jurisprudence is that issues involving the use of many medical terms have been analysed with sound and balanced judgment”.

Altamas Kabir, Former Chief Justice of India

“This book of utility and quality is an excellent contribution not in one field butin three. It has an integrated approach of three related
subjects of Law, Medicine and Jurisprudence. This dictionary is quite expansive besides being comprehensive, defining
words/terms in as many words as required, not less not more, touching various aspects including their import and impact in terms of
law. Wherever necessary, they are supported by judicial pronouncements as to how they are read, understood and interpreted”.

Shivaraj V. Patil,Former Judge, Supreme Court of India

Medical jurisprudence is getting importance now-a-days with the terms like DNA, brain mapping and lie detection etc coming into
picture in many cases. There is need for more awareness on medical jurisprudence with many cases of medico-legal nature
coming before the courts. The book Gan Choudhury's Medico-Legal Dictionary and Jurisprudence, a rare publication, would throw
light on many grey areas helping the practitioners in legal and medical profession. The dictionary would come to immense help in
the administration of justice. Manjula Chellur, Chief Justice, Calcutta High Court

iry@io Books

BE - 277, Salt Lake City, Kolkata - 700 064
(M) - 9830503409

E - inkdiabooks@gmail.com
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